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Pro Series

The Artist
Patty Gray was introduced to glass blowing in 
1973. She and her husband built their first glass-
blowing studio in 1975. Together they have been 
producing architectural fused/cast glasswork 
for installations in major hotels, public buildings 
,and private residences for over ten years. Patty 
is constantly on the road sharing her knowledge 
of fusing in workshops all over the world. To see 
more of Patty’s work visit:
www.pattygray.com 

Combing
Combing is a technique used to distort patterns 
in molten glass for interesting effects. Typically a 
tile is made of fused, varied-color strips of glass 
and heated to a point where it is soft enough to 
“comb” with stainless steel rods. The piece can 
then be blown into a vessel using a process called 
“a pick up” like the piece shown here. For more 
information on combing visit:
www.glasskilns.com/proseries/combing

The Kiln
The GM22CS com-
monly referred to 
as “The Clamshell” 
is particularly well 
suited for combing 
because of it’s easy 
access design and the 
fact that a tilt switch 
cuts the power to the 
elements whenever 
the lid is opened to prevent electrical shock.  
For more information on the GM22CS visit our 
website at:
www.glasskilns.com

Artist Patty Gray demonstrating 
Combing at Pacific Artglass in 
Gardena, CA.

Patty GrayV4.indd   1 12/13/11   8:53:09 AM
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From the Editor

Garden Water Lilies
by Christine Stewart

GLASS PATTERNS QUARTERLY/Spring 2015

Part of the Process

Many readers who flip through this issue of Glass Patterns 
Quarterly will be able to size up from the opening page photo 
whether our GPQ featured projects are complex or simple, costly 
or inexpensive. A well-trained eye combined with experience in 
a glass studio gives us all a better appreciation for the intricacies 
of artistry when we see it. But what about those with an untrained 
eye or little to no glass experience? I’m talking about your poten-
tial customers and/or new students. Can they also appreciate the 
endeavors that go into creating glass art?

At Glass Patterns Quarterly, we see firsthand the complicated 
steps that go into a glass tutorial. Sometimes we have more than 30 steps to post for one 
project. Unfortunately, with the popularity of hobby stores and imports of mass produc-
tions, the result can cheapen the ideas that are born in an artist’s studio. When your clients 
know the methods required for skilled handiwork, however, the more they can appreciate 
the outcome. This can result in more interest, sales, or support in your glass endeavors. 
Educate your customers or glass recipients so they can appreciate the work. If you are sell-
ing your work, set up a work space at a craft show and actually show potential customers 
part of your course of action.

Colorado Artist Nancy Bonig, creator of the Victorian house on page 16, knows the 
benefit of showing her customers her tools and techniques. She gives demonstrations, talks, 
and workshops so that her customers understand why her art costs what it does. Nancy says, 
“With the mass production of ‘art’ from China and the Far East plus cutbacks in school 
funding for the arts, very few people are exposed to the processes involved in creating all 
forms of art, not just glass. I try to point out the steps with examples of the process and 
show them how to judge quality.” She feels that once she exposes her customers to her 
procedure by educating them, they become part of the process.

You can use the pages of this magazine to strengthen your own case for the time and 
effort that it takes to create a stained glass panel, mosaic masterpiece, or fused phenomenon. 
Just find a project among our tutorials to show potential customers, students, and clients 
exactly what goes into the end result so they can appreciate the process.

Encouraging you to make great glass,

Delynn Ellis
Managing Editor
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1
Clean all 
of the bevels 
well.

Foil all of 
the bevel 
edges with 7/32" 
silver-backed 
copper foil.

Stretch of Beach
An Introduction to Stained Glass

Design, Fabrication, and Text by Julie Feigum

Hello from Chippewa Falls, Wisconsin. As I write this the tem-
perature is minus-20, and the wind chills to the bone. I find 

myself dreaming of springtime on a Florida beach picking up sea- 
shells and sand, with the warm breeze and the wonderful colors of 
the day and the cool water lapping on the beach. I wanted to surround 
myself with fond beachcombing memories, so in the early years 
before stained glass, I put my sand and shells in an old glass jar, 
as do most people who want to remember their time on the beach.

In my late twenties when I was looking for a creative outlet for 
my art, I took a stained glass class at our Arts of Living Center. I 
had a wonderful teacher who inspired me to reach for the stars with 
my newfound love of glass art.

Frequently I work with beveled glass because of the colors it casts 
in the sun. It seems to magnify whatever it has in it or behind it, so 
the idea was born to give my shells and sand a beautiful new home.

Glass
3" x 10" Bevels, 3

3" x 3" x 3" Bevel Triangles, 2
Tools and Materials

Glass Cleaner     7/32" Silver-Backed Copper Foil
Metal Strips or Morton Block Layout System

Work Board     Pushpins
Burnishing Tool     Cotton Swab
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Burnish the 
foil down.

When you are finished burnishing the foil, wash your hands well 
and clean the bevels again to make sure there are no fingerprints or 
smudges on the glass.

Set up a 
frame for holding 
the bevels.

For the beginning of the project, I attach metal strips on two 
sides of my work board with pushpins to hold my bevels in place, 
but you can use the Morton Layout Block System if you prefer.

Pre-tin only 
the outside of 
the bevels.

Place two 
of the 3" x 10" 
bevels on the 
board in a pyramid 
position with the 
V shape on the top 
and the bevels on 
the outside.

With a cotton swab and very little flux—almost dry—flux the 
foil. I use one of my strips to hold the pyramid in place.

Put down a 
bead of solder 
to attach the two 
bevels where they 
come together.

9

7

8

When the first two bevels are joined and the solder is set, turn 
the piece over, add the last 3" x 10" bevel, and repeat step 7.

After you have 
laid down beads 
of solder on all of 
the seams, turn the 
piece up on end and 
add one of the 
3" x 3" x 3" 
triangular bevels.

Make sure that you pre-tin the outside of the bevel. Hold on an 
angle and lay down a bead of solder on the seam. When you are 
finished attaching the bevel, lay the piece down to cool.

Add decorative solder where 
the bevels are joined.

Decorative solder is all about going slow and being patient. Using 
the tip of the iron, melt off solder the width of the tip of the solder. 
Re-flux the seam and lay the iron down on the seam with the solder 
until it is melted onto the seam, then lift straight up. If the pillow of 
solder is flat, add more solder. Before laying down the next pillow 
of solder, wait for about 3 seconds until the just-laid solder dimples. 
Continue until all of the seams are completed.

After all 
is soldered the 
way you want, 
add the sand 
and shells.

Stand the pyramid with the open end up and pour in 3/4 cup of 
sand. I also put other things in to give color, such as sea glass, small 
polished rocks, and broken pieces of shell.

10
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Lay out the 
shells the way 
you want them to 
look as the piece sits, 
then put the shells 
inside the glass tube.

11 With the sand and shells now in place, solder the top bevel to 
close the pyramid. Once it is sealed shut, clean off all of the flux 
and polish the solder lines. To finish, gently shake and turn over the 
pyramid several times to move the shells around.

Now even in the dead of winter you can bring a little stretch of 
beach home into your life to warm your 
heart, soul, and mind.

Julie Feigum learned the art of 
working in glass in 1992 when she 
needed to repair the leaded and stained 
glass windows in the older homes she 
was restoring while living in Iowa. In 

2001, her family moved to the northwestern part of Wis-
consin, where she began teaching stained glass in 2007 
in a wonderful place called Chippewa Falls. She also 
began to sell her own original glass creations at various 
art fairs in and around the Wisconsin/Minnesota area.

Julie is a mixed media artist who has a true love of 
three-dimensional glass and wirework pieces. It is her 
hope that this tutorial will help others to create a perfect 
stretch of beach for themselves to enjoy throughout the 
year. Visit www.glassgardenworkshop.com to view more 
of Julie’s work and find out about her classes.
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Painted Glass Quilt
Design, Fabrication, and Text by Chantal Paré

“Don’t tell me the moon is shining; 
show me the glint of light on broken 
glass.”

Anton Chekhov

Spectrum Glass Company
100C Clear Cord, 1/2 Sq. Ft.

6076-83CC Inferno, 1/4 Sq. Ft.
110.2V Pale Amber Vecchio, 1/4 Sq. Ft.

533-1A Sky Blue Artique, 1 Sq ft
526-2W Moss, 1/2 Sq. Ft.

171A Orange Artique, 1/2 Sq. Ft.
Wissmach Glass Co.

Florentine-01 Iridescent, 1/2 Sq. Ft.
EM4915 English Muffle Salem Green, 1/5 Sq. Ft.

EM287 English Muffle Sage Green, 1/2 Sq. Ft.
Uroboros Glass 

11-29 Clear, Greens and Pink Fractures, 1/4 Sq. Ft.
Reusche Glass Paints

1059 Stencil Black, 1 Tbs.
RP1400GS Obscuring White, 1 Tbs.

Tools and Materials
3 mm Clear Float Glass for Mixing Palette

Propylene Glycol Water     2 strips 3/8" U-Zinc Came
60/40 solder     3/16" Black-Backed Copper Foil

Pre-tinned 14-Gauge Copper Wire     Flux
Masking or Electrical Tape     Kiln     Light Box

Came Miter Saw     Art Rubber Stamps
Carpenter’s Square     Paintbrush     Palette Knife

Glass scraps in bins . . . glass scraps on shelves. . . . Are 
piles upon piles of glass scraps cluttering your studio? 

Do you have a kiln? Clear out your stash of odds and ends 
with this easy and fun project where you decorate your 
scraps using a variety of craft stamps. It is a relaxing and 
an addictive way to paint glass. The beauty of the process 
is that you can mix and match any old scraps. The results 
are always spectacular and often surprising.

Here are some tips to select the right stamps for this project. The 
water/polyethylene glycol medium used in the paint suspension is 
more viscous than the ink that the stamps are intended for. Thus, 
you should avoid choosing stamps with delicate hatching and shad-
ing. Very thick stamp lines will smudge in an organic way, which 
may or may not match your artistic vision. The most consistent and 
predictable results are with lines about 0.5 mm to 1 mm in width. 
While craft stores offer a bewildering assortment, you can take your 
creativity one step further and design your own. Many business 
supply and stamp making outlets will convert your black-and-white 
computer graphics into stamps at reasonable prices.

Squares are used in this tutorial, because they are simple to fit, 
score, and break on irregular pieces of leftover glass. You can per-
sonalize your project, however, by using other geometric shapes and 
quilt blocks as your base pattern. Now, let’s get stamping!

GLASS PATTERNS QUARTERLY/Spring 201510
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Cut glass into 
strips that are 
5 cm wide.

You can either mark the glass with a carpenter’s square or use 
a tool for straight-line repetitive cutting such as a Cutter’s Mate.

Clean the glass 
to be painted with 
some whiting on a 
moist rag until the 
glass whistles as 
you rub it.

Mix the paint powder 
with the medium.

On a piece of float glass, which you will use as your palette, mix 
the vitreous paint powder into a solution of 40% water and 60% 
propylene glycol water with a painter’s palette knife until it reaches 
the viscosity of light cream.

Using a small, 
broad paintbrush, 
create a uniform 
layer of the liquid 
paint mixture.

Pick up the 
paint with a 
stamp from the 
uniform layer.

Stamp the paint on the smooth 
surface of each glass strip, creating 
patterns that use both the white 
and black vitreous paints.

Carefully place 
the glass in the kiln 
on primed shelves.

I used the firing schedule below, using a cool 1100°F maximum 
temperature in order to preserve the glass textures. Remember that 
each kiln fires differently, so adjust the schedule, as needed, for 
your own kiln.

Segment 1: Ramp 550°F/hr to 900°F and hold 5 min.
Segment 2: Ramp 9999 (AFAP*) to 1100°F and hold 10 min.
Segment 3: Ramp 50°F/hr to 986°F and no hold.
Segment 4: Ramp: 9999 (AFAP*) to 950°F and no hold.
* as fast as possible

After the kiln shuts off and finishes the program, allow it to cool 
to near room temperature before opening.

Cut the fired, 
painted strips 
into squares.

8
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Foil all of 
the squares.

Prepare a jig 
using a carpenter’s 
square to ensure 
perfect corner angles.

9

GPQ
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A decade ago, Chantal Paré quit the 
fast-paced world of molecular biology to 
devote herself to the full-time pursuit of 
glass. She’s liable to melt it, blow it, break it, paint it, or cast it, 
sometimes just to show it who’s boss. Nothing else comes close 
to creating an object through which light can pass the same 
way it does through water. In her free time, Chantal draws pat-
terns in a variety of styles ranging from Victorian 
to geometric and self-publishes them on 
the Internet. Lately, she’s 
concentrating her efforts 
on glass painting.

Solder both 
sides of the 
project, leaving 
out about 1/4" all 
around without a 
solder bead to allow 
for smooth zinc 
frame installation.

Using a miter 
saw, cut out a frame 
from the 3/4" U-zinc 
came, placing some 
tape at the corners 
to contain the solder.

Solder the outer edges of each copper foil line of the project so 
that they are bound to the frame.

Make hooks 
by folding over 
pre-tinned 14-gauge 
copper wire and 
soldering it into 
the corners.

Clean with flux neutralizer, and it’s ready to hang!

Ask to see them at your favorite retailer! Or call 1-800-250-1790

Stained Glass Made Easy, From Cookies to Cutters!

New Website
www.TableFoiler.com
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Wissmach Glass Co.
272-D Light Opal/Light Blue/Mauve for Sky, 2 Sq. Ft.

WO-58 Medium Amber/Opal/Crystal Wisspy for Sunbeam, 2 Sq. Ft.
WO-325 Light Amber/Opal/Crystal Wisspy for Clouds, 4 Sq. Ft.

163-LL Medium Purple/Medium Gray/Opal/Crystal for Landscape, 2 Sq. Ft.
WO-503 Opal/Dark Gray/Brown Wisspy for Monument, 1 Sq. Ft.

502-L Opal/Medium Gray/Brown for Monument, 1 Sq. Ft.
140-D Medium Purple/Opal/Crystal for Flowers, 1 Sq. Ft.

7-D Gold Pink/Opal/Crystal for Flowers, 1 Sq. Ft.
WO-7 Gold Pink/Opal/Crystal Wisspy for Flowers, 1 Sq. Ft.

57-LL Medium Green/Opal/Crystal for Leaves, Scrap
Tools and Materials

7/32" Copper Foil     Flux     Solder
Black Patina     1/2" U-Channel Zinc

Spring Fever
Cherry Blossoms at the Capital

Design and Text by Leslie Gibbs

Each Spring, the cherry trees around the Tidal 
Basin in Washington, D. C., open their buds 

and put on a breathtaking show. Some of the trees 
have been displaying their glorious blooms since 
the people of Japan sent them to the United States 
in 1912. What began as an act of friendship by 
the Japanese people has turned into a ritual that is 
celebrated for two weeks each spring known as the 
National Cherry Blossom Festival.

Following a cold winter, the cherry blossoms 
appear, heralding the arrival of spring. Their gnarled 
branches swoop low to display clouds of pink and 
white blossoms. As gentle breezes waft through the 
trees, the delicate petals shower the viewer like a 
snowfall of gentle pastel colors. The result . . . visual 
intoxication!

All too soon the petals will fade, leaving a 
promise of renewal for the next year. By fabricating 
this 24" x 16" Cherry Blossom panel in glass, you 
can keep the party going all year long, enjoying the 
beauty of the blooms and remembering the promise 
and magic of spring, even on the darkest days.

GLASS PATTERNS QUARTERLY/Spring 201514
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Bear 
Paw 
Studios

Workshops
Studio Rentals
Glass Supplies

Torchworking
Kilnworking
Coldworking

www.BearPawStudios.net

150 Shippenport Rd
Landing, NJ

®

Bullseye Glass
Carlisle Torches
Paragon Kilns

C
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CM

MY

CY

CMY

K

TorchBkgdAd.pdf   1   10/22/14   1:06 PM

Gryphon Corporation
Our 53rd Year!

www.gryphoncorp.com

®

Gryphon Zephyr+ 
Two 7” blades included • Less maintenance

Choose the 
glass saw that’s 

right for
YOU!

Gryphon C-40
Now three models to choose from

Band Saw

Wire Saw
Gryphon Omni 2+
Most reliable /least expensive operation

Ring Saw

Compare them all before you buy
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It’s All in the Details
Re-creating the Maxwell House in Stained Glass

Design, Fabrication, and Text by Nancy Bonig

Spectrum Glass Company
833-51S White/Sky Blue for Sky, 1 Sq. Ft.

240-72S Mauve Opal for Detail Trim, 1 Sq. Ft.
291-61S Champagne Opal for Siding, 2 Sq. Ft.

222-72SF Pastel Green Opal for Shrubbery, 1 Sq. Ft.
Bullseye Glass Co.

1109-30-F Dark Rose Brown for Roof, 1/2 Sq. Ft.
1119-20-F Sienna Transparent 

for Door and Porch Rails, 1/4 Sq. Ft.
6247 Green Ring Mottle for Background Trees, 3 Sq. Ft.

Additional Glass
Clear Diamond Texture for Windows, 1/2 Sq. Ft.

I love the charm and craftsmanship of 
Victorian houses! The Maxwell House in 

Georgetown, Colorado, is my very favorite. I 
have photographed it, recreated it in miniature, 
and stitched it in needlepoint. I have even done 
it in cross-stitch using a pattern from Debbie 
Patrick Designs, which I used as a reference 
to outline the main aspects of the house in the 
panel featured here. But when I decided to im-
mortalize it in stained glass, I was faced with 
the dilemma of how I would represent all of 
the gingerbread trim and character of the house 
in a size I could manage.

Cutting all of the tiny pieces to represent 
roof shingles, siding, and decorative trim would  
not only have been daunting, but the pieces 
would have been so small that they would have 
virtually disappeared when foiled. I was able, 
however, to achieve the final look of detail and 
texture that I was after by embellishing the sur-
face using copper foil overlay. This technique 
allowed me to make one larger piece of glass 
appear to be made up of many smaller pieces, 
and I was able to create intricate detailing to 
imitate shingles, siding, corbels, and other tiny 
architectural elements.

Tools and Materials
7/32" Black-Backed Copper Foil

Scalloped Black-Backed Copper Foil
16-Gauge Copper Wire or Tinned Copper Wire

Flexible-Channel High Brass Filigree
Adhesive-Backed Copper (1 Sq. Ft. Sheet)

Flux     Solder     Black Patina     Morton Twister
1/4" Zinc U-Channel     Zinc Framing Stock

Optional Tools
Adjustable Temperature Control for Soldering Iron

Tin Shears or Heavy Duty Scissors
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Finish your piece with a little coldwork! Covington has bevelers, 
grinders, and polishers for all of your coldworking needs!

www.covington-engineering.com
877-793-6636
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Enlarge the 
pattern to the 
desired size and 
trace the outlines 
of the main features 
of the house.

Fortunately I had saved my cross-stitch pattern, so I took it to a 
copy center and had it enlarged to my desired size of 16" x 20". I 
taped it to the glass door of my studio and traced the outlines of the 
main features of the house, ignoring the intricate details.

I used pencil when tracing so I could make changes and add or 
subtract details while I was creating the working cartoon for the 
stained glass. You can use this same method with a photograph, a 
line drawing, or any representation of a building. The final size of 
the desired piece can be adjusted with a Photoshop program, or you 
can have it enlarged, as I did with my cross-stitch graph.

Once you 
have drawn the 
“skeleton” of the 
piece, start refining 
the details, paying 
attention to dimensions 
and the different colors 
of glass to be used.

Since the house is in the foothills on the Rocky Mountains, the 
background would be a generalized interpretation of pine covered 
hills with a lovely streaky blue sky. All of the detail and focus should 
be on the house itself.

Carefully measure the width and length of each house piece, 
since the final image needs to be symmetrical. Make notations as 
to the color of the glass and where to add embellishments later. Do 
this for the entire house, leaving some house sections fairly plain 
to be decorated later.

When you are fully satisfied with the drawing, make a duplicate 
with carbon paper and proceed to construct the panel as you would 
for any copper foiled stained glass project. Don’t foil the individual 
pieces that are going to be embellished at this time so that the deco-
rations can be covered at the seams.

Place all 
of the pieces in 
their proper position 
for soldering, but 
only solder the outside 
perimeter of the pieces.

Soldering only the outside perimeter will allow you to start 
planning and constructing the embellishments. The finished panel 
would be quite lovely without any additional decorations, but the 
copper foil additions will make it look even better.

Working from 
the roof down, 
add scalloped edging 
to the tallest domed 
roof to represent 
shingles.

Trim the 
scalloped foil 
down to half of 
its width while 
the paper backing 
is still attached.

Remove the 
paper backing 
and apply the 
foil to the glass.

Fully burnish 
the foil to the 
surface and the 
edges of each piece, 
then foil in the normal 
manner to enclose the 
new scalloped trim.

Add the 
architectural 
details to the house 
for the siding, the 
entryway, and the 
archway over the front 
door with black-backed 
copper foil.

Use the same black-backed foil that was used to cover all the 
edges and cut it in half lengthwise to make it narrower. Continue with 
this method of surface decoration on the house front, the roof details, 
and anywhere you want to add additional architectural interest.

Once all this surface decoration is done, solder the entire panel 
together on both sides. From then on, work entirely on the front 
side of the panel. Apply decorative soldering in the form of dots at 
the intersections of the pieces for additional interest.
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• Excellent Quality
• Exact Tolerance
• Dead Soft Copper
• Best Tack and Adhesive
• Black Coated
  & Silver Coated
• Vinyl & Paper
  Sandblast Resist

• All copper foil can 
   be cut 1/8" up to 35".
• Customer names can be printed on the bags of  foil 
   free of  charge. 
• All of  our sandblast resist can be slit from 1/8" up to 24".
• Wider rolls of  copper can be cut with craft shears 
   for different designs.

EDCO COPPER FOIL

HOLDING IT 
TOGETHER FOR 
GENERATIONS 
TO COME!

(866) 397-4777         (718) 788-8108

Look for the 
gold circle blue 
letters and it’s 

in the bag.
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Determine the correct height of each post, double it, and cut all 
the multiples exactly the same, bending them at the top to give the 
appearance of a post. If you prefer, you can use wire that is already 
tinned, which means you can just twist the two pieces together and 
eliminate the extra step of tinning.

Tack-solder 
the posts to the 
rails at the top and 
bottom of the glass 
seams.

Additional embellishment at this point is up to the artist. Bushes 
and flowers can be created separately with wire and glass beads and 
tack-soldered in place. Anything that can be soldered can be tack-
soldered in place on the finished design. Think of a bird bath from 
jewelry filigree or add a flower box to one or all of the windows.

When you have completed the panel, clean it thoroughly, add 
the patina and polish of your choice, frame it in zinc or wood—and 
enjoy!

Visit www.debbiepatrickdesigns.com/detail.cfm?ID=57 to find 
the counted cross-stitch pattern for the Maxwell House.

Apply the 
house trim.

Victorian houses are known for their gingerbread trim, so I just 
had to include it in this house. I used flexible channel high brass 
filigree, which I cut to the desired length, flattened, and bent to fit 
the space.

Trim off any unwanted metal with scissors. When you are happy 
with the fit, tin it separately from the rest of the stained glass, 
then tack-solder it into place. You may find it helpful to polish the 
filigree gently with a Scotch-Brite pad before you tin to help the 
solder stick cleanly.

Plan the 
tree trunk for 
the front yard from 
the adhesive-backed 
copper sheet.

Sketch the rough outline for the tree to the correct size, cut it out 
of paper, and check to make sure that it will complement the space 
without overpowering it.

Construct 
the tree and 
attach it to the 
correct location on 
the front of the house.

When you have the correct size, trace the tree onto a sheet of 
adhesive-backed copper sheet. Cut out the shape of the tree, leaving 
the background adhesive paper in place, and lightly tin the surface 
with solder. Carefully remove the backing paper, apply the tree 
to the front of the house, and solder it in place. Add texture to the 
branches with additional solder.

Create the 
fencing by twisting 
two pieces of wire 
together and tinning 
the wire with solder.

Nancy Bonig has been 
working full time in glass 
since 1996. She has always 
been fascinated with archi-
tecture, so it was a natural 
progression for her to im-
mortalize famous buildings 
in stained glass and fused glass. The architectural style can 
be Art Deco, Craftsman, Gothic, Victorian, or Neo-Modern. 
She is intrigued by adapting techniques and materials to 
depict the edifice and is constantly experimenting with line, 
color, texture, and balance to achieve a pleasing whole.

Nancy tries to learn something new with each project, 
whether it be design, color combinations, surface embel-
lishment, or firing techniques. Working with glass, she has 
learned to respect the material, to be awed by its transfor-
mation with heat, and to wonder at its future possibilities. 
To see more of her current work go to www.bonig.com or 
www.nancybonig.com.

© Copyright 2015 by Glass Patterns Quarterly.
All rights reserved.
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1813 Bertrand Dr. •  Lafayette, LA 70506
(337) 234-1642 • FAX (337) 234-1646

1-800-752-3501
www.premiumglass.net

Decorative Door Entryways
Art Glass • Commercial Glass

  Mirrors and Showers

We Can Do It …
And a Lot More!

Production, Custom, and Hand Beveling 
Mirrored, Tempered, and Insulated Bevels

Specializing in small parts for the Lighting, 
Gift, and Stained Glass Industries

Quality and Service 
to the Glass Industry since 1988

Premium Glass Products, Inc.
Can Your Present Supplier

Give You Quality Bevels
This Small?

Actual size
of our 
smallest
Bevel

www.SunshineGlass.com
A quality-conscious supplier!

111 Industrial Parkway
Buffalo  NY  14227-2712

Toll-free: 800-828-7159
gpq08@sunshineglass.com

Sign up for our semi-monthly email newsletter and we’ll be happy to send a copy of our CD-rom catalog to you.  Loaded with more 
than just products – you’ll fi nd hundreds of free patterns, Spectrum’s Score mini-magazine, hot glass tips, glass history and MORE!

Choose from blades and parts for the following saws:

Saw Blades and Replacement Parts 
... IN STOCK ... NO WAITING!

Don’t 
pull your hair 

out while waiting 
for your current supplier 
to send you the parts that 
you need for your glass 

saw.  We have the parts in stock and ready 
to ship. Most orders are delivered in 2-3 
business days anywhere in the US.

Gemini Taurus II.2 Gemini Taurus 3

Gemini Apollo

Gryphon Zephyr Gryphon C-40

Gryphon Omni-2 Plus+

AAE Glass Art Studio   1228 Lafayette St.   Cape Coral, Florida  33904
239-471-7724    www.aaeglass.com.

New Silver-Plated Jewelry Settings 
from AAE Glass
These newly released settings are designed 

to go with existing AAE settings to form 
complete jewelry sets.

Double silver-plated-over-copper 
base metal offers the highest-quality 

plated settings available.

Artists are seeing increased sales by 
adding these settings to beautiful glass art to 

create bracelets, pendants, and earrings.

Choose from dozens of designs.
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1
Trace and 
cut out the flower 
petals and assemble 
them on a prepared 
kiln shelf.

Trace the flower pattern onto the System 96 glass colors you 
have selected with a Sharpie marker. Create at least 6 to 8 petals 
for each flower so that you will have enough to choose from when 
doing the layout. Cut out the flower petals with a glass cutter, then 

Butterfly Garden Fused Mosaic Mirror
Design and Fabrication by Alysa Phiel, Text and Photography by Jane McClarren

Butterfly gardening, also known 
as wildlife gardening, is aimed at 

creating an environment that attracts 
butterflies. They typically feed on the 
nectar of flowers, and there are hun-
dreds of plants that can be cultivated 
to attract them. This mosaic showcases 
a few garden variety species along 
with the monarch butterflies that they 
attract.

Whether you have a green thumb 
or not, this majestic mirror brings the 
outdoors inside to be enjoyed all year 
long. The project combines the cre-
ativity of fusing with the free spirit of 
mosaicking in order to add depth and 
detail to the flowers, butterflies, and 
background. No matter whether you 
consider yourself a fuser or a mosa-
icist, why not try your hand at both? 
We are sure you won’t be disappointed. 
Let’s get started.

break off any edges using running or breaking pliers. Chip off any 
pointed spots with grozing pliers. Don’t worry about the Sharpie 
marks that might remain on the cut pieces, since they will burn off in 
the kiln. You can also create the flower petals using mosaic nippers.

Lay out the flower pieces on the prepared kiln shelf to build the 
flowers. Use Elmer’s Clear Glue to affix a small round piece of scrap 
glass or a fusible nugget to the center of the flower. If desired, you 
can add details to the centers and petals using Black Glassline paint 
or any other color of your choice.

You can also build partial flowers to be used along flat edges 
or in the corners of the board and mirror. If you are creating 3-D 
flowers, you can fuse and slump some of the petals separately to 
be glued on later, allowing you to overlap the mirror or combine 
several 3-D flowers.
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Assemble the 
butterflies.

Trace the butterfly pattern onto the Black glass with the Sharpie 
marker, repeating for the number of butterflies you want, and cut 
out the pieces. If desired, you can create a more curved shape in 
the wings using a glass grinder. Lay out the butterfly wings on the 
prepared kiln shelf.

Determine the butterfly’s colors and pattern (your choice) by nip-
ping pieces of scrap glass with mosaic nippers. Glue the pieces using 
Elmer’s Clear Glue. Tweezers are helpful in placing these small 
pieces. Once your pieces have dried, arrange the wings and glue 
the butterfly body to the top of the wings with Elmers Clear Glue.

Next trace and cut the hummingbird pattern pieces. If you don’t 
have access to a band saw to get the deep feather cuts, you can cut 
the wing into separate oblong featherlike shapes and overlap to build.

Pour a little GlassTac into a small container. Dip your paintbrush 
into the GlassTac and paint a thin layer onto the hummingbird body. 
The GlasTac will act as an adhesive to control the placement of 
the Dichroic Extract. There is an excellent video on the use of the 
Extract at www.cbs-dichroic.com/video-fireworks-pendant.asp.

Dip a 
paintbrush 
into water and 
gather up a small 
amount of Dichroic 
Extract onto 
the brush.

Paint a thin 
layer of the Dichroic 
Extract onto the 
hummingbird body.

The Dichroic Extract and water that will be used on the hum-
mingbird is applied to the glass using a brush in a way that is similar 
to working with watercolor paints. The Extract that is rinsed from the 
brush will fall to the bottom of the water container. When the water 
evaporates, you will have the leftover Extract, so there is no waste.

2

4

3System 96®
Sheet Glass

1009SF Black, 1 Sq. Ft.
Variety of Greens for Leaves, Scrap

2-3 Colors for Flowers, 1/2 Sq. Ft. per color
Yellows and Oranges for Butterflies, Scrap

Frit
F1-00-96 Clear Powder

Additional Glass
Stringer and Dichroic Scrap for Butterflies, optional

Fusible Nuggets, optional
Glass of Choice for Mosaic Background

Glassline Fusible Glass Paint
Colors of Choice for Flowers

Green     Gray
Paint Liner Tips

Tools and Materials
Particle Board, 18" x 20"     1/8" Mirror, 6" x 12"

Basic Glass Cutting Tools     CBS Dichroic Extract
Silver or Gold Sharpie® Marker

Mosaic Nippers     Tweezers     Scissors
Glass Grinder or Band Saw

Clear or White Silicone     Elmer’s® Clear Glue
Protective Eyewear     Popsicle Sticks or Plastic Knives
Assorted Fine Paintbrushes     Small Flat-Bottom Sifter

Bullseye GlasTac Fusing Glue
Small Paper Cup     Small Containers

Small Pointed and Wavy Molds, optional
Kiln Shelf Cut in 3" x 6" Strips (2)

Kiln Bricks or Small Molds, optional
Spectrum Papyros® Kiln Shelf Paper or Prepared Kiln Shelf

Disposable Gloves     Old Knife or Paint Stir Stick
Dark Chocolate Sanded Grout     Rags     Glass Cleaner

Medium Disposable Plastic Container
Large Plastic Container     Small Sponge

Needle Nose Pliers     Wire Cutters
Newspaper for Work Surface
20-Gauge Colored Wire, 8"

Trace the 
desired size 
and number of leaves 
onto Green scrap glass, 
cut out the leaves, and 
add leaf veins with the 
Green Glassline paint.

Cut the excess Green glass into curvy stem pieces using the glass 
cutter or mosaic nippers and place them on the kiln shelf. Fire the 
flowers and leaves using the Dimensional Fuse Schedule at the end 
of the tutorial with a maximum temperature of 1410°F, adjusting as 
needed for your own particular kiln.

5
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If you want to keep your Extract colors separate, then you should 
use a different cup and paint brush for each color. Plastic mix-and-
store paint cups from the local craft store work well for this, since 
they have lids to save the leftover Dichroic Extract. If you don’t 
care about the colors mixing, you can use one brush and rinse the 
brush in one small cup of water.

Dip the paintbrush into the water and gather up a small amount 
of Dichroic Extract onto the brush. We mixed ours in the jar lid, 
but this can also be done in a small container such as the lid to a 
pill bottle or a plastic spoon.

Allow the Extract to dry a little between each application to 
determine how dense the Extract will be. Hold up the piece to the 
light to determine the true color shifting of the Dichroic. Continue 
to paint over the area and add more Dichroic Extract as needed to 
get the density you want.

We used multiple colors on the hummingbird. Instead of painting 
in lines or sections, we started with one color and continued with 
another color by overlapping the colors to create a natural transition.

Sift the Clear powdered frit onto 
the hummingbird pieces and fuse.

Once you have the dichroic details the way you want them to 
look and the pieces have completely dried, lay them out on a clean 
piece of paper with a little space in between. Place the sifter in the 
lid of the jar of the Clear powder and pour the powder into the sifter.

Holding the flat sifter 6" above a piece of glass, gently sift a thin 
layer of Clear powder over the Dichroic Extract areas. Completely 
cover them with the powder but leave it thin enough to still see 
color through the powder. The powder will help to seal the Extract 
layer. If you layer the powder too thickly, however, the piece will 
be cloudy. Pour any extra powder from the sifter back into the jar. 
Carefully move the pieces to the kiln.

We fused the hummingbird parts separately, since they will be as-
sembled later. Fire the pieces using the Dimensional Fuse Schedule 
at the end of the tutorial, with a maximum temperature of 1410°F. 
Adjust the schedule as needed for your own particular kiln.

Paint feather 
details onto the 
wings and tail of 
the hummingbird 
with Gray Glassline 
paint.

 Fire using the Dimensional Fuse Schedule.

10

7

9

8Determine 
the position of 
the mirror plus the 
design elements and 
glue them into place 
by spreading a thin 
layer of silicone onto 
the back with a popsicle 
stick or plastic knife.

Start to arrange the flowers, leaves, and stems, as well as the 
butterflies and hummingbird if you plan to have them remain flat 
instead of three-dimensional. Once you are happy with the place-
ment of the pieces, start gluing them into place as you did with the 
mirror. This is the time to determine whether you want to make 
some flowers and your butterflies three-dimensional. These will be 
glued into place after you have completed and grouted the entire 
board. If you are adding 3-D flowers, place the stems and leaves in 
the mosaic pattern for those flowers.

For an optional 
three-dimensional 
look, mold some of 
the pieces and create 
angled wings for 
the butterflies.

Be sure you have treated any molds you are going to use with 
kiln wash or place a small piece of kiln paper over the mold. To 
create tight flower blooms, place the fused flowers face down over 
small, pointed, cup-shaped molds. To create wavy flowers, place 
them right side up on the wavy molds. Also include the extra petals 
on the molds to slump.

Using kiln bricks or empty molds, support the two 3" x 6" pieces 
of kiln shelf and create the angle desired for the butterfly wings. It 
is best to do this directly on the kiln shelf in the kiln. Leave a gap 
wide enough for the bodies. Arrange the fused butterflies over the 
kiln pieces.

Fire the pieces using the Slumping Schedule at the end of the 
tutorial. 

Fill in 
the mosaic 
background with 
small pieces of 
glass.

Using mosaic nippers, nip different size pieces of the background 
scrap glass and glue them into place using silicone. Cover any 
exposed board with background glass pieces but leave at least 1/8" 
between all of the pieces to allow for the grout.

6
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Mix the grout 
and apply it to 
the project.

Move the piece onto a newspaper-covered work surface. Pour 
some sanded grout into a medium-size disposable plastic container. 
Fill a large plastic container with water. Add water to the grout in 
small amounts, mixing after each addition with an old knife or paint 
stir stick until you have the consistency of mashed potatoes. Dip a 
sponge into the water and ring it out so that the sponge is damp but 
not dripping. Wear disposable gloves, if desired. Scoop a bunch of 
grout out of the bowl with the sponge and spread the grout over an 
area of the mosaic.

Start to spread the grout over the mosaic, working it into the 
cracks between the glass pieces. Work slowly and continue to spread 
the grout. When the grout starts drying out, dip the sponge again, 
ring out, and continue to apply the grout. Scoop out more grout as 
needed and continue until you have covered the entire mosaic and 
filled in all of the gaps. You should either grout the sides of the board 
or paint them with acrylic paint, whichever you prefer.

Clean off the 
excess grout from 
the mosaic.

Dump the dirty water—but not down the drain—clean out the 
container, and refill it with clean water. Dip the rag into the clean 
water and ring it out so that it is damp but not dripping. Wipe the 
mosaic in one direction using all sides of the rag. Be sure to use 
only a clean side of the rag if you are rewiping an area.

Once you have used all of the sides of the rag, rinse it in your 
water container, wring it out, and continue wiping the mosaic until 
the grout is cleaned off of the glass. Change the water frequently so 
that you are always wiping the surface with clean water.

After the 
grout dries, 
use an old rag 
and buff the glass 
to remove the haze 
and make the glass 
pieces shiny.

Use glass cleaner to clean the mirror. Allow the project to dry 
completely.
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Take advantage of this exceptional opportunity to have 
your company listed in Glass Art Magazine’s 2015–2016 
Directory to Industry Supplies. 

Our New Online Directory is linked from our sister publica-
tions’ websites and is linked to our Glass Art Website. The Direc-
tory will be part of the September/October 2015 issue and will 
be mailed to Active Buyers who will use this resource to locate 
and purchase products and services during the next year! You 
may advertise in the Magazine Directory to Industry Supplies 
or Online Directory for only $75 or in both the Magazine and 
the Online Industry Directory for $120.

DEADLINE for 
DIRECTORY LISTING submission: 

June 28, 2015

Advertising Space 
Reservations for September/October 2015 are:

Closing 
July 20, 2015

Materials Due: 
July 30, 2015

Contact 
Rhonda Sewell or Kathy Gentry at 

(800) 719-0769  Fax: (502) 222-4527 
E-mail: Rhonda@glassartmagazine.com

DIRECTORY TO 
INDUSTRY SUPPLIES

Keep a eye out for this form    
coming in the mail in May.
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Glue the 3-D 
flowers, butterflies, 
and hummingbirds 
in place on the glass 
mosaic with silicone.

Use wire cutters to cut a pair of 2" pieces of 20-gauge colored 
wire for each butterfly for the antennae. Create a loop at one end 
of each antenna with needle nose pliers. Glue the antennae to the 
back side of the butterfly head, using a small amount of silicone. 
Allow to dry.

Make a hummingbird beak with a thin piece of Black scrap glass 
and glue into place. You can build your hummingbird and glue it 
on as one piece or build it, layer by layer, directly on the mosaic.

14 Dimensional Fuse Schedule
Fire using the following full-fuse program schedule with 

a maximum temperature of 1410°F, adjusting as needed for 
your own particular kiln.
Segment 1: Ramp 100°F/hr to 300°F and hold 15 min.
Segment 2: Ramp 150°F/hr to 1050°F and hold 10 min.
Segment 3: Ramp 250°F/hr to 1410°F and hold 1 min.
Segment 4: Ramp 9999 (AFAP*) to 950°F and hold 60 min.
Segment 5: Ramp 100°F/hr to 800°F and hold 10 min.
Segment 6: Ramp 300°F/hr to 100°F and no hold.
*as fast as possible

Slumping Schedule
Fire using the following full-fuse program schedule with 

a maximum temperature of 1250°F, adjusting as needed for 
your own particular kiln.
Segment 1: Slow Ramp up to 250°F/hr and hold 15 min.
Segment 2: Moderate Ramp 250°F/hr to 1050°F and hold 
30 min.
Segment 3: Ramp 150°F/hr to 1250°F and hold 1 min.
Segment 4: Moderate Ramp down 400°F/hr to 950°F and 
hold 60 min.
Segment 5: Ramp down 200°F/hr to 800°F and hold 10 min.
Segment 6: Ramp 300°F/hr to 100°F and no hold.

Alysa Phiel is a third-generation 
glass artist and has over twenty years of 
experience creating in glass, teaching 
classes, and creating custom work for 
private collections. In 2009, she joined 
the staff of the Sonoran Glass School in 
Tucson, Arizona, as a teacher of fusing, 
mosaic, and stained glass classes.

Alysa’s creativity knows no limits, 
ranging from intricate stained glass 
projects to Southwestern and ocean-
themed mosaics and fused pieces. Her 
range of knowledge makes her a fan-
tastic instructor for students looking to 
create any type of glass art in Sonoran’s 
Warm Glass Shop.

20 projects with

assorted techniques.

A source for projects for 

fusers of all skill levels.

Beginning Fusing& Beyond

Christy Rector

Available from your
favorite supplier!

Ideas for 
the Stained Glass 
and Fused Glass Artist

The Vinery presents . . .
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“We love the even, consistent heat of the
Paragon Pearl-56” — Markow & Norris

Eric Markow (left) and Thom Norris (right) with their Paragon Pearl-56. Eric and Thom spent several years
developing the woven glass technique shown above. Photo by Marni Harker.

Autumn Sunset Kimono by Markow &
Norris. The partners fire their glass in
Paragon kilns. Photo by Javier
Agostinelli.

2011 South Town East Blvd.,
Mesquite, Texas 75149-1122
800-876-4328 / 972-288-7557
www.paragonweb.com
info@paragonweb.com

Constantly finding ways to
make better kilns.

Eric Markow and Thom
Norris are noted for creating
woven glass kimonos, which
have been called “impossibly
beautiful.” The kimonos
weigh an average of 125
pounds.

Eric and Thom fire their
glass in nine Paragon kilns.
“Now that we’ve done all our
testing, and have actually
cooked sculpture in the
Pearl-56, it is our favorite kiln
and we love the even, consis-
tent heat,” they said recently.

The Pearl-56 has elements
in the top, sidewalls, and
floor. The kiln uses advanced
power ratio technology to bal-
ance the heat between the top
and bottom sections in incre-
ments of 10%.

The digital Pearl-56 has
lockable casters, levelers, two

peepholes in the front, two
vent holes in the top, mer-
cury relays, and a ceramic fi-
ber lid. The Pearl-56 firing
chamber is 30” wide, 56”
long, and 16 ½” deep (top to
bottom).

If you are not yet ready
for the massive Pearl-56,
then choose the exact size
Paragon kiln that you need.
We offer a full range of glass
kilns from the small FireFly
to the intermediate Fusion
and CS clamshells to the
Ovation ovals.

For more
information
on these ex-
citing kilns,
see your dis-
tributor, or
call us for a
free catalog.

“The handiest little hanger for all your 
metal-framed panels and small fused glass art”

www.GlassPatterns.com
800-719-0769

On the Etching CD you’ll find a 
collection of fifty-eight etching proj-
ects in PDF format. 

The articles on all three CDs 
were selected from over twenty years 
of Glass Patterns Quarterly archives.

Most of these projects are 
step-by-step and include four-color 
photography.

Ask your favorite supplier or visit 

Best of GPQ 

��

On each of the Fusing 1 & 2 
CDs you’ll find a collection of sixty-
seven fusing and kiln-fired projects 
in PDF format. 
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1
Make copies 
of the pattern to 
fit the box lid.

Any box can be adapted to use with this design. After you have 
selected a box for your project, adjust the pattern size to fit the box 
lid. Make copies of the pattern: One to cut, one for layout, and if you 
like, an optional third for your color choices. The reason for this is 
to create whatever sea style you would like—a tropical breaker in 
a sea of aqua and turquoise, or a dark ocean wave of deep blue and 
green. Let your inner mariner surface for this one!

Cowabunga!
A Swell Project

Design, Fabrication, and Text by Leslie Gibbs

Photography by Jon Gibbs

Bullseye Glass Co.
Fusible Sheet Glass

00116 Turquoise Blue Double-Rolled for Base, 8" Square
000013 Thin White Opaque for Foam, 4" x 6"

001417 Thin Emerald Green Iridescent for Wave Barrel, 4" x 6"
000146 Thin Steel Blue Iridescent for Wave Bottom, 2" x 6"

Frit
000113 White Opaque Fine and Powder 

for Foam and Spray, 3 Tbs.
001408 Aquamarine Blue Fine for Wave Accents, 2 Tbs.

001414 Light Sky Blue Fine 
for Wave Accents and Sea Spray, 1 Tbs.

000114 Cobalt Blue Fine for 
Wave Accents and Sea Spray, 2 Tbs.

Tools and Materials
Medium-Tipped Artist Paint Brush

Fat-Tipped Artist Paint Brush     Dust Mask
Hair Spray   Craft Glue   X-Acto® Knife
Toothpicks   Clarity 7‑1/2" Wooden Box

E6000 Adhesive   Construction Paper

There is just something hypnotic 
about the sight of waves rolling 

toward the shoreline like hollow 
blue barrels. At low tide, the swirl-
ing sea reveals treasures that the 
high tide has bequeathed  .  .  .  sea 
glass ground smooth by tumbling 
sands, shells in a rainbow of colors, 
storm tossed stones, and if you are 
very lucky, a gold doubloon or two. 
Some of us enjoy a misty walk 
along a stretch of empty beach, with 
only the gulls and the sea spray for 
companions. And then there are 
those other souls, my surfing son 
Jordan among them, who need to 
be in the ocean, riding waves that 
last only as long as a scream. This 
project will bring the sea to you, 
whether you enjoy the long walk 
or relish the long ride.
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Cut out the 
background 
glass.

Using your pattern as a template, cut the glass you have selected 
for the base. I cut a 6" circle for the round box that I selected.

Grind the 
background 
glass to fit the lid 
and to remove any 
excess or rough 
edges.

Cut and 
grind the 
glass you have 
selected for the 
water and the sea 
spray at the crest 
of the wave.

Clean and dry the glass sections.

Secure 
the waves 
sections to 
the background 
with glue.

Use a toothpick to apply a dot of craft glue to each of the three 
wave sections. Following the pattern, place them onto the base 
glass. Allow the glue to dry.

Add sea 
spray with the 
fine and powdered 
white frit.

9

7

8

With a medium-tipped brush, apply craft glue to the areas be-
tween the white foam, the barrel of the wave, and the wave itself 
to add dimension.

Since we will use a lot of frit for this step, place the panel on a 
piece of construction paper that has a center crease. That will serve to 
collect the excess frit. Also be sure to use a respirator while working 
with the frit to avoid inhaling any of the glass particles. 

Cover the glue with a generous 
amount of white fine frit and let 
it dry a bit.

Spritz hair spray around the curve of the foam and quickly 
sprinkle a light dusting of white powdered frit over the area to create 
a soft mist. The hair spray will dry quickly, so work fast. Shake off 
any excess frit powder and use a flat-tipped brush to sweep away 
any frit dust.

Using the 
medium-tipped 
brush and the 
craft glue, paint 
a few curved lines 
onto the curling 
section of the wave.

Sprinkle some of the accent lines with Aquamarine fine frit, some 
with white powder frit, and some with the Light Sky Blue fine frit. 
It’s up to you to color your wave as you would like. Let dry and 
shake off any extra frit. The lines can be cleaned up or reshaped 
using an X-Acto knife or toothpick. Spritz some hair spray onto the 
white foam and very lightly dust with just a smidgeon of Sky Blue 
and Aquamarine frit.

Using the 
same method, 
sprinkle the lower, 
darker wave with the 
Cobalt Blue frit to 
make the ocean 
sparkle.

Let dry and shake or dust off excess frit.
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Put the glass 
in the kiln.

Vent the kiln and slowly ramp to 1000°F, then close the kiln and 
let the temperature ramp gradually to between 1375°F and 1425°F. 
Monitor the fuse closely, since each kiln heats a bit differently. You 
want the wave’s foam to have some body to it, so don’t go for a full 
fuse. When you are satisfied with the results, turn off the kiln and 
let the panel cool to room temperature.

Leslie Gibbs began her artist’s journey roaming 
around the United States, Mexico, and Europe. She 
finally landed in South Florida, where she set up her 
easels and crates of glass and proceeded to plug in 

the kilns. Since then, Leslie has published numerous 
articles for glass art magazines and eleven books of 

stained glass patterns.
Exploring new techniques helps Leslie convey her vivid mental 

images into colorful art glass. She approaches glass design with 
serious, studied drawings and a wicked sense of humor. To learn 
more about Leslie and her art, visit www.LeslieGibbsStudio.com.

Install the glass in the box lid.

Clean up the fused panel and apply a bead of E6000 adhesive 
onto the inner lip of the box lid. Carefully place your wave panel 
onto the lid. Let it dry face down for about an hour.

If you prefer, display the finished panel with no box. Position 
the disk in a sunny window or wherever you would like to create 

your own private seascape.

It’s always going to be a sunny day with perfect 
barrels rolling in at high tide for you when you 

look at your glistening glass wave. And your 
strongbox will hold a cache of whatever 

booty or treasures you have discovered, 
whether they came from an isolated 

beach or the backyard. Memories are 
made of these moments, and you have 
them captured in your own treasure 
chest. Enjoy!
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New colors.  
New tools. 
Infinite 
possibilities.
  
Order or download the 
new product catalog at 
bullseyeglass.com/catalog

See bullseyeglass.com for a 
list of dealers in your area.

B U L L S E Y E  G L A S S 
For Art and Architecture

C ATA LO G

Master Artisan products are available
from many wholesale distributors and
will be exibited by Victorian Art Glass
at GlassCraft & Bead Expo Las Vegas.

Visit our website to view examples 
of different projects you can create 
with Master Artisan tools and molds.

www.masterartisanproducts.com

Turn your scraps into glass art with a

Master Artisan SCREEN MELT SYSTEM

~built by artisans for artisans ~

Master Artisan Products 
566 David Street. 

Victoria BC  V8T 2C8
Tel: 250-382-9554
Fax: 250-382-9552

Make matching stands for your projects using

Master Artisan REVERSIBLE MOLDS

Screen It On®

www.screeniton.com   TOLL FREE 1-844-289-7273   screeniton@gmail.com    
Flowers

Fish

From Artwork to 
Finished Print in 8 Minutes!
No Exposure Unit Required

Farm Animals

CatsWestern

Holiday

Visit Booth #717 
at the 

Glass Craft 
& Bead Expo

Screen Printing Kit for Glass

Made in the USA.

Ready to Print
Silkscreen Packs

Your Photo is 
Now a Printable 

Silk Screen
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Coneflower Bluff
Design by Kevin Thornhill, Text by Delynn Ellis

You can feel the breeze coming off the water 
in the distance from this graceful coneflower 

design. A beautiful mottled glass from Wissmach 
is used for both sky and sea, making it appear to 
pick up nature’s reflections. Various shades of green 
glass give depth and sophistication to the panel’s 
foliage. The white Spectrum really pops against 
the background.

This design comes to us from Kevin Thornhill of 
Focal Point Glassworks. He shares: “The inspiration 
to create this design stemmed from my love of rocky 
coastlines and scenic landscapes. Growing up in the 
Atlantic provinces of Canada, the ocean was never 
very far away, and the rugged landscapes with bluffs 
from which to view these beautiful scenes was the 
perfect place to take in nature’s glory.”

This 209-piece 20" x 30" design and other pat-
terns can be found at www.glasspatternsource.com. 
The site is a collaboration of two artists, Kevin 
Thornhill and Denise Rogers, who have packaged 
their designs for sale online. Included is everything 
from pet designs and landscapes to ecclesiastical 
and traditional designs. You will receive a colored 
version of the design and a numbered line pattern 
via e-mail after purchase and can specify if you 
would like the pattern to be drawn for lead or cop-
per foil. Once you receive the pattern, you can use 
a computer program of your choice or a local copy 
service to enlarge the pattern.

Wissmach Glass Co.
44-L Burgundy/Crystal for Background Landscape, 1/4 Sq. Ft.

245-LL Medium Amber/True Green Streaky/Opal/Crystal 
for Foreground Landscape, 1/2 Sq. Ft.

1-L Silver Yellow/Opal/Crystal for Flower Centers, Scrap
100-L Dark Green/Opal for Leaves, 1 Sq. Ft.

61-L Green/Brown/Opal/Crystal for Leaves, 1 Sq. Ft.
VM441 Dark Purple/Cobalt Blue/Medium Green/Opal 

for Sky and Sea, 3-1/2 Sq. Ft.
Spectrum Glass Company

200S Solid White Opal for Flower Petals, 1/2 Sq. Ft.
Tools and Materials

7/32" Copper Foil     Flux     Solder
1/2" Zinc U-Channel







We added a subtle (and helpful) Satin 
texture on the top surface of Vanilla 
Cream to indicate that the glass alters 
upon firing and to help differentiate it 
from Almond Opal prior to fusing.
 

 
Vanilla Cream is also highly reactive when fused 

next to Copper-bearing glasses.         

When fully-fused, Vanilla Cream lightens on the top and 
bottom surfaces, while lightening substantially in its center — 
creating stunning effects in pieces built on-edge, or stacked. 

System96.com

System  96®  Vanilla Cream 
Good News: Vanilla Cream #210-73SF Has Been  

Added as a Regularly-Stocked Product!

Fused O
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Fused

Fused Stacked
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See full product details online and watch for a new Project Guide!
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A self-taught glass artist, I have spent much of the last fifteen 
years working primarily with glass, but sometimes I have used 

mixed media to complement my glass designs. I have always been 
a creative person, finding much of my inspiration in nature and 
my travels. Prior to discovering my love for glass, I used to paint 
on canvas, mainly with watercolors or acrylics, but it was always 
an ambition of mine to paint on glass. Last year I discovered glass 
enamels and have never looked back.

It is always so exciting opening my kiln to see how the shades 
have changed during the firing process, something that will deter-
mine the time I spend on each commission. Sometimes the paints 
either burn off too much or they fade, so I keep adding more color 
until I am happy with the finished piece. Some might only need four 
firings, while I have had others take up to seven.

Recently I joined a wonderful glass group on Facebook, Fused 
Glass Fanatics, which has been a great help. Their page is full of 
useful tips and advice. If I ever get stuck, there is always someone 
on there with the answer.

Getting Started
Normally I would use Bullseye Glass 2 mm transparency and 

Sunshine Glass Enamels mixed with a water-based solution. For this 
Fishy Tail series, however, I am using float glass because I love its 
natural green shade and think it complements the fish series. You 
can get paints that are compatible with float glass, but I have had 
no problems with my usual glass enamels. Float glass also tends to 
have to fire higher than Bullseye glass, so you may want to choose 
a different glass for your project.

Select the range 
of brushes needed 
for the project and 
prepare the paints.

The paints can be mixed with an oil-based solution, which al-
lows you to work the paint longer. I prefer the water-based solution, 
however, since I find that oil can be a bit thick to work with. I also 
use a range of brushes to create different effects in my paintings.

If you decide to use float glass, you will have to check for the 
tin side of the glass. It picks up residuals during the process, so it’s 
important to know which side to work on. I do this by using the 
water droplet method. You can use a UV light, but you don’t have 
to. Simply let a droplet of water fall from 1‑1/2" above the glass and 
watch to see how the droplet reacts. If it spreads out, you are on the 
right side. If the droplet remains tight, you are on the wrong side.

Fishy Tail
Design, Fabrication, and Text by Helen Dyne

Glass
Float Glass, 9" x 5" x 2 mm

Tools and Materials
Sunshine Glass Enamels in Shades of Green, 
Blue, Gray, Pink, Purple, Brown, and Black 

Water-Based Medium
Assorted Artist Brushes

Mica Powder
Small Pieces of Compatible Frit (Optional)

1
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Paint the basic 
outline of the fish.

You can use the pattern provided or choose an image of your 
own that really excites you, if you prefer. Print out the image of the 
fish, put the glass over the top, and trace over the outer edge. Don’t 
worry too much about the thickness of the paint or the fine details 
for your first firing. Keep it simple, since the fine details will be 
revisited later.

Use quite a large brush for this stage just to get the paint on evenly 
and quickly. Dab any areas that look too thick with a flat-ended 
brush to even out those areas. I use black paint sparingly, because 
I’ve learned the hard way that it’s pretty indelible!

Generally I like to keep back some of the transparency of the 
glass as I go along, since it all adds to the texture and detail as you 
build. Sometimes I turn the glass over, more toward the end of the 
painting when I’m happy with the completed piece, and paint a 
complementary color on the underside. That helps to lift the paint-
ing, adding an almost 3-D effect. For this particular fish, however, 
I want to keep the glass clear and transparent. Now it’s time to go 
into the kiln to seal your first day’s work by firing to 1400°F. See 
the firing schedule for setting colors at the end of the tutorial.

It’s All about the Layers

Once the 
first layer has 
been fired, start 
to build up the 
colors.

Use a smaller brush to add hues of green, blue, and gray to build 
up the texture of the fish. I use a fine flat brush to pull out folds in 
the tail, adding and taking out color wherever I feel it looks natural. 
Fine featherlike strokes can be used to combine the different hues 
into one.

When pulling out the fins, I used black and added blacks and 
grays down the ridge along the top of the body. If you get too much 
black, simply take the flat-ended brush and dab over the paint, wip-
ing off any excess on the sponge. Repeat until you are happy that 
the black has blended in softly with the rest of the body.

Mix the 
purples, pinks, 
and a tiny touch 
of shades of brown 
for the tail.

Again, using a much larger brush, fan out your strokes, not 
worrying about the colors meeting each other. Watch how the paint 
falls, and you can see the tail build itself up with the way you work 
your strokes. Never overwork a painting, because it’s all too easy 
to knock or move the paint accidentally with your hand. As soon as 
you’re happy with the design, pop the painting back into the kiln to 
seal for another day, using the same schedule as before.

After the third firing, the colors should now be building nicely. 
You can highlight all of those natural flows of paint by picking out 
some of the more detailed lines and enhancing them with thicker 
and darker paint. But I want to give the fish some extra va-va-voom!

Take another 
piece of glass and 
lay it over the top 
of the painted fish, 
then add more details.

Start to add scales, deep lines, spots, and anything you see in 
the original photo of the fish. You can either cover the whole fish 
with fine details or just add a few here and there, leaving some of 
the details on the painted side to come through. Remember that 
everything you do on this top piece of glass will camouflage the 
underneath, so be sparing with those details.

Add some 
heavy black paint 
to parts of the end 
of the tail.

If you look at the picture of the fish tail, you will see that some 
of the tail falls in front of the other. With the flat-ended brush, gently 
dab some of the black in a line until it has faded but leave some 
areas dark black. Go up and down the tail, picking out the natural 
flow of the paint.



Susan Hirsh

Poppy Mussallem

Carmen Flores TanisFilip Vogelpohl

Dennis Brady

Jackie Truty

Margot Clark

Lisa St. Martin

Stephanie O’Toole

Jennifer Walkovich

Friday, April 10, 2015

11:00 a.m.   Cathy Claycomb - Engineering Solutions for Nontraditional Stained Glass
12:00 p.m.   Poppy Mussalem - Hang Your Glass
1:00 p.m.     Leigh Adams - Mosaic Table
2:00 p.m.      Jackie Truty - Enameling on Art Clay Silver
3:00 p.m.      Susan Hirsh - Screen Printing Ancestoral Images
4:00 p.m.      Peggy Pettigrew Stewart - Faces of Rock Glass including Verre Églomisé
5:00 p.m.     Glass Cutting Contest

Saturday, April 11, 2015

11:00 a.m.    Margot Clark - Playing with MUD: Sharing MUD Techniques
12:00 p.m.   Lisa St. Martin - Dazzling Dichro Beads
1:00 p.m.     Carmen Flores Tanis - Medieval Beginnings to High-Tech Future: Etching Precut Dichroic Shapes
2:00 p.m.       Stephanie O’Toole - I’m Melting! Making the Most Out of Scrap Master Molds
3:00 p.m.       Boise Art Glass - Filip Vogelpohl Octopus Demo
4:00 p.m.       Jennifer Walkovich - Stamping, Fusing, and Slumping Techniques

Sunday, April 12, 2015

11:00 a.m.    Dennis Brady - Cold Working Questions and Answers
12:00 p.m.   Auction
1:00 p.m.     Auction
2:00 p.m.     Awards Presentation

Leigh Adams

Cathy Claycomb

Peggy Pettigrew Stewart

Glass Craft & Bead Expo 2015
Live Demonstration Stage  
Sponsored by Glass Patterns Quarterly, 
Glass Art, and The Flow Magazines

Glass Craft & Bead Expo 2015
Live Demonstration Stage  
Sponsored by Glass Patterns Quarterly, 
Glass Art, and The Flow Magazines
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Renaissance Man, Denny Berkery, knows glass and he knows kilns.  
“Olympic consistently brings innovative products to the glass market for fusing 
and annealing.”

Go with a renaissance company – Olympic Kilns, www.greatkilns.com and for 
more about renaissance man, Denny Berkery, visit www.vineryglass.com.

Phone (800) 241-4400 
or

(770) 967-4009

Fax (770) 967-1196 

www.greatkilns.com

Denny Berkery, glass artist, 
businessman, teacher and author.

Renaissance
MAN

Building the Finest Kilns 
for Your Creative Spirit!

Hoevel - 800-959-9264 - www.hoevel.com

Paints on glass & metal

Enhances Gold, Silver & Copper clay creations

After fusing, after the tourch work, enhance
with Color Magic Paints

36 Vibrant Colors -
 transparent and opaque

Non-firing and permanent

Available in ½ oz., 4 oz.
8 oz. and 16 oz. Air-brush 

on Glass

Non-Firing Glass Paint

All orders shipped via UPS.
Call, write or fax for a Free Catalog.

JAX Chemical Company
640 South Fulton Avenue

Mt. Veron, NY 10550
(914) 668-1818  FAX (914) 668-8490

www.jaxchemical.com
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Helen Dyne is a mixed media glass artist who has been 
working with glass for the past fifteen years and finds most of 
her inspiration in nature and her travels. She has been featured 
in Bridal Magazine 2014 with her glass mixed media tiaras. 
Her work is exhibited in two gallerys, Lingwood Samuel and 
Far Horizons, and will soon to be in a third, Lazyhill Gal-
lery. She has also just opened her own gallery in the village 
where she lives.

Helen regularly volunteers her time to do craft projects 
with the local children in the village. She is married to hus-
band Christopher, and they have four lively boys who all love 
to share her enthusiasm with whatever she creates. You can 
see more of Helen’s work on her Glass Artist Facebook page. 
Helen resides in Crondall, Hampshire, U.K.

Finishing Touches
Once you are happy with the first few fired layers it doesn’t 

matter now if you make a mistake or overwork your piece (some-
thing I have been guilty of on more than one occasion) because you 
can simply wash it off and start again. So now is the time to not 
be afraid to go for it and add as much or as little to the fish as you 
want. Experiment and push the boundaries. You already have most 
of the details safely fired, so be confident.

For the final 
firing, add some 
wonderful mica 
powder to the 
top layer.

The mica powder is not mixed with anything. I just applied it 
over the scales using a fine brush to give that wonderful luster when 
it hits the light.

If you don’t want bubbles in your work, add a small piece of frit 
to the corners between the layers to allow air to escape. Remember, 
however, that the frit has to be compatible with the glass you are 
using for the fish design, so don’t mix Bullseye frit and float glass 
together if you are using that for your project. If you want bubbles, 
you can buy bubble making products, something I have not tried as 
yet, but I will definitely be getting some for my fish series this year. 
I think bubbles will add a certain charm to my paintings.

Firing Schedule for Setting Colors
Segment 1: Ramp 32°F/hr to 998.6°F and hold 5 min.
Segment 2: Ramp 998.6°F/hr to 1400°F and no hold.
Segment 3: Ramp 760°F/hr to 699.8°F and hold 20 min.

Firing Schedule for Fusing Layers of Float Glass
Segment 1: Ramp 32°F/hr to 998.6°F and hold 5 min.
Segment 2: Ramp 998.6°F/hr to 1562°F and hold 45 min.
Segment 3: Ramp 760°F/hr to 602°F and hold 20 min.

Sometimes you can get a milky layer to the glass. I quite like 
the effect with my water paintings. To me it makes me feel that I 
am looking through water to see the fish, but to some it is not con-
sidered desirable. It’s a matter of personal taste. One way to get rid 
of that is to sift clear frit over the surface, or you can buy sprays, 
but remember that these are not considered safe for food products.

After much family debate, I decided not to sink this piece 
between lots of layers of glass. Instead, I kept the edges crisp so 
I could frame the finished panel in old clock parts. If you want to 
fully fuse between a lot of layers of glass, however, you can find 
the fusing schedule that I use for float glass below.

Armour Products
Innovator of creative glass etching products... 
Serving the Craft Industry for over 30 years!

176 -180 Fifth Avenue, Hawthorne, NJ 07506
Phone: 973-427-8787   Fax: 973-427-8823 

www.armourproducts.com
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DVDs from Joe PorcelliNow Available from 
the GPQ Website

Learn Professional Tips for Working with Glass in this DVD Series produced 
by renowned Artist, Teacher, Author, and Producer Joe Porcelli.

Benefit from the Experience of Stained, Fused, 
or Flameworking Professional Glass Artists.

These 16 instructional DVDs feature 
Ron Bearer Jr
Michael Dupille
Tommy Giambusso 
Molly Heynis
Peter McGrain
Joe Porcelli and
Lisa Vogt  
as they share their techniques 
for success in creating with glass.

Visit the “Books, CDs, and DVDs” link under the 
“Store” drop-down at www.glasspatterns.com for more details.

LAMP BASE
SPECIALTIES

Made in the U.S.A.

11319 S. Harlem Avenue
Worth, IL  60482

(708)361-1199  Fax: (708)361-4870
www.lampbasespecialties.com

19-1/2" Tree 3-lite cluster
#041
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Style and Grace
Design by Judi Hartman, Text by Darlene Welch

Wissmach Glass Co.
145-SP Dark Amber/Opal/Crystal for Outer Border and Top Arch Swirls, 2 Sq. Ft.

WO-55 Amber/Green/Opal/Crystal Wisspy for Top Arch Inner Border and Bottom Center Details, 1 Sq. Ft.
WO-58 Medium Amber/Opal/Crystal Wisspy for Top Arch Background, 1 Sq. Ft.

Additional Glass
14" x 16" Mirrored Glass

Tools and Materials
7/32" Copper Foil     Flux    Solder

Black Patina     1/4" U-Channel Lead

Paned Expressions Studios presents 
“Style and Grace,” another imagi-

native addition to the glass artist’s 
options for home decor. This design 
measures 14" x 16" and is from Mirror 
Image, the studio’s CD pattern collec-
tion from Hartman Glass that features 
almost 90 wonderful stained glass 
patterns. There is truly something for 
everyone in this assortment of projects 
that includes birds and animals, both 
wild and domestic, plus nature scenes, 
Art Nouveau designs, landscapes, and 
fantasy themes. Many of the patterns 
can also be used for regular windows 
and panels and come in JPG, TIFF, and 
EYE formats for both PC and Mac to 
allow for easy resizing, reshaping, and 
recoloring.

You can let your artistic expression 
run free with this Art Nouveau design 
simply by changing the selection of 
glass colors for the background, arch, 
and wavelike swirls that make up the 
mirror’s stained glass frame. Care-
ful color selection will help you to 
portray texture, add dimension, and 
even suggest various time periods by 
doing a little research on popular color 
schemes used in particular style eras. 
Take a trip down the road to creativity 
and let your imagination soar!

GLASS PATTERNS QUARTERLY/Spring 201556
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Quality Service from People Who Care

years40
Join the 

Celebration!

www.dlartglass.com • 800.525.9040 • 303.449.8737

Follow us on Facebook and Twitter and see 
what’s new, upcoming events and more!

                Unique Glass Colors 
            Manufacturers of Kiln Fired Glass Colors 

                  MUD, Glass Separator, FREE and ACCENTS 
 

 

 info@uniqueglasscolors.com    uniqueglasscolors.com 
407.261.0900    Fax: 407.331.0900 

MUD and NT Colors 

Come see Margot Clark demonstrate this technique on the Stage 
at the Glass Craft and Bead Expo in Vegas! 

Visit the Glass Expert Webinars™ link under “What’s New” at 
www.GlassPatterns.com 
for more details and local times.

Live Two-Hour Webinars with Renowned Glass Artists!

No Traveling Required!

Glass Expert Webinars™

Tanya Veit
Picasso Fusing March 10
Dichroic Odyssey March 12
The Pebble Experience April 4

Joe Porcelli
Cutting Glass March 19

Josh Mazet
Marble Making & Boro Critters
April 21 and 23

Peggy Pettigrew Stewart
Verre Églomisé April 28

Gil Reynolds
Fused Glass Breakthroughs May 5

Nancy Tobey
Boro Beadmaking May 7

Dennis Brady
Simply Super Sandblasting 
May 12 and 14

Richard LaLonde
Master Glass Artisan 
Lecture Series May 21

Lisa Vogt
Fusing with Frit
May 26 and 28 
Make a Fused Glass Sink June 23

Michael Dupille
Beginning Fritography June 11

Barry Kaiser
Images on Glass June16 and 18

Randy Wardell
Fractal Designing with Pattern 
Bars and Rods June 30 July 2
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Using a Flower Slump to Make a Sweet Aster

Cut and 
assemble the 
green glass triangles 
that will be the sepal 
of the flower.

Draw a 6" circle with a pencil onto a piece of Thin Fire shelf 
paper. Find the center of the circle by folding the paper twice. Cut 
8 small green triangles that are 1/2" tall and glue them with Elmer’s 
clear gel glue in a ring around the center dot of the paper. You could 
also use a spray adhesive on the entire piece of ThinFire paper, since 
that helps to hold them in place, too. Make sure that there is a tiny 
gap in the center to allow for the screw later. These green glass 
pieces will form the sepal of the flower and give the center of the 
flower more sturdiness than the petals alone.

Cut 18 pieces 
of glass that are 
2‑3/4" long and 
range in width 
from 1/4" to 3" 
for the first layer 
of petals.

Use a mosaic nipper to nip the corners of one end of the strips 
to help them fit together in a circle on top of the green triangles. 
Arrange the pieces of pink glass in a circle on top of the green 
triangles, leaving a small circle gap in the center.

The arrangement should be unsymmetrical and stacked. Layer 
the first nine strips in a circle over the green triangles and stack the 
next nine strips in a circle on the first nine strips.

Cut 9 pieces 
of purple glass 
ranging in size 
from 1/8" to 1/4" 
wide that are 
2‑1/4" long.

Sweet Aster Garden Accents
Design, Fabrication, and Text by Stephanie O’Toole

Compatible Fusible Glass
Green for Sepal
Pink for Petals

Purple for Petals
Complementary Color for Flower Center

Contrasting Frit for Flower Center
Tools and Materials

Creative Paradise GM 53 Large Hump with Drop Mold
Bullseye ThinFire Shelf Paper     Pencil

Spray Adhesive     Elmer’s Clear Gel Glue
MR-97® Mold Release     Mosaic Nipper

1/4"-Diameter Copper Tube     Tube Cutter
Pliers     Screwdriver     #8 Flat Head Screw

Assorted Metal and Rubber Washers

At Creative Paradise, Inc. we have a beautiful line of earthenware 
slump, drape, and texture molds to create fabulous glass flow-

ers. Our printed book features these molds plus 16 to 20 flower pat-
terns and instructions on how to use the molds 
to create beautiful bouquets 
and showstopping garden ac-
cents. A sweet aster flower 
that requires no pattern 
is featured in the tutorial 
below. As you create 
these flowers, be sure 
to use compatible, 
same COE, fusible 
glass throughout.
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Arrange these pieces of glass on top of the first 18 petals leaving 
a small circle gap in the center.

To create a center for the flower, cut a 1‑1/4" circle of comple-
mentary colored glass. Place some contrasting frit onto the center 
of the circle and put the circle on the ThinFire paper next to, but 
not touching, the flower.

Place the ThinFire paper with glass into a kiln and fire accord-
ing to the following suggested schedule. Remember that you may 
need to adjust this schedule to fit your own kiln. (This schedule is 
approximately cone 016 fired from beginning to end on high with 
a cone modulated kiln).

Segment 1: Ramp  275°F/hr to 1225°F and hold for 30 min.
Segment 2: Ramp, 275°F/hr to 1420°F hold 5min.
Segment 3: Ramp, 9999 (AFAP*)  to 960°F and hold 90min.
Segment 4: Ramp 100°F/hr to 500°F and no hold.
*as fast as possible

Slump the 
fused flower.

Apply MR-97 or other suitable glass separator to the GM 53 
Large Hump w/Drop glass slumping mold. If you are using a water-
based glass separator, pre-fire the mold to 300°F degrees to remove 
any water vapor.

Place the fused flower on top of the GM 53 with the center of 
the flower over the center of the mold and the green triangles facing 
up. Fire to the following suggested schedule.

Segment 1: Ramp 275°F/hr to 1215°F and hold 20 min.
Segment 2: Ramp 350°F/hr to 1230°F and hold 5 min.
Segment 3: Ramp  9999 (AFAP*) to 960°F and hold 90 min.
Segment 4: Ramp 100°F/hr to 500°F and no hold.
*as fast as possible

After the kiln has cooled completely, remove the flower from 
the mold and carefully clean any glass separator from the glass with 
water and a soft cloth. You will use E6000 or other suitable glue to 
attach the center of the flower to the screw head once the stem is 
attached to the flower.

Stemming the Flower

Use the pipe 
cutter to cut the 
copper tube to the 
approximate length 
desired.

The end of the copper tube will be folding in a little from the pipe 
cutter. This folded edge will act as a thread for the screw.

Place the 
screw into the 
copper tube opening 
and begin to turn the 
screw into the tube.

This process “pre-threads the interior of the copper tube and will 
make inserting the screw easier after the flower is attached. When 
you are finished, remove the screw from the tube.

Insert the 
screw through 
the center hole 
from the front 
of the flower to 
the back.
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Depending on the size of the hole in the center of the flower, it 
may be necessary to put a washer of appropriate size on the screw 
so that the screw head does not slip through the center of the flower.

Place a 
rubber washer 
on the screw on 
the back side of 
the flower.

The size of the washer may vary depending upon the size of 
the hole in the center of the flower. A metal washer with a fender 
may also be necessary if the hole of the flower is larger than the 
copper tube.

Begin setting 
the screw into 
the pre-threaded 
copper tube.

Turn the copper tube onto the screw being careful not to apply 
too much pressure to the petals. Use a screwdriver to tighten the 
screw just enough to secure the flower. Do not overtighten the screw.

Apply E6000 to the bottom of the frit-covered flower center 
that you fired during the initial fusing and attach it to the center 
of the top of the flower to cover the screw head. Allow the glue to 
dry completely.

Enjoy!
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Stephanie O’Toole has been 
active in the fired arts industry 
for more than twenty-five years. 
A self-taught artist and ceramicist, she is 
the founder of Creative Paradise, Inc., a 
manufacturer of molds for kiln-working 
artists. Stephanie is dedicated to offering 
quality fused glass and ceramic products 
through her company, including fusing 
molds and Hues 2 Fuse™ glass, as well as 
artist education via her Webcastic Seminars. 
Visit www.creativeparadiseinc.com for more 
information on the company’s products.

A Glass Journal for 
the Flameworking 

Community
www.TheFlowMagazine.com                               

P.O. Box 69 • Westport, KY  40077 
P 800-719-0769 • F 502-222-4527 

E-mail: TheFlow@TheFlowMagazine.com

Penny Dickinson

The F low , 
premier journal 

for the flamework-
ing community, 

presents its 10th 
Annual Women in 

Glass issue for 
Winter 2014. 

Don’t miss this 
great opportunity 

to view the innovative 
work of over 120 female 
flameworking artists, 

learn tips and techniques 
from six fabulous sculp-
tural and bead tutorials, 
and be inspired to take 
your own glass art to a 
higher level.
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The popular contest is scheduled to be held on 
Friday, April 10 from 5 p.m. to 6 p.m. on the show 
stage in the Exhibit Hall at the Glass Craft & Bead Expo. 
The Glass Cutting Contest is free and open to everyone.  

Spectrum Patterns will be featured and provided 
in advance.

Start practicing with the patterns available to 
download on the Glass Accessories website, 
www.glassaccessories.com.
  
Prizes will be awarded courtesy of our 
generous sponsors!

Special thanks to:
Glass Accessories International, Spectrum Glass, Hollander Glass, 
Glass Patterns Quarterly, AAE Glass, Delphi Glass, Pacific Art Glass, Slumpy’s, 
Uroboros Glass, Austin Thin Films, D & L Art Glass Supply and more!

Start Practicing for the 
2015 Glass Cutting Contest!

R e p u r p o s e  w i t h  P u r p o s e !
Use innovative bottle slumping

and texturing molds by 

GM161 with DT12 Texture

GM161 
Neck 
Only 
Slump

GM160 
Raised Neck 
Swirl SlumpSlumped 

using  GM160 

Slumped 
using GM161 

Slumped using  GM161 on  DT12

Find tutorials and more information at 

   www.creativeparadise.biz
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Garden Water Lilies Hot Mosaic
A Fun and Easy Way to Enhance Glass Mosaic Designs

Design, Fabrication, and Text by Christine Stewart

System 96®
Amazon Green for Lily Pads, 1/2 Sq. Ft.

Lemongrass for Lily Pads, 1/2 Sq. Ft.
Turquoise Green for Background, 1/2 Sq. Ft.

Ring Mottle for Border, 1/2  Sq. Ft.
Tools and Materials

Terra-Cotta Saucer     Pencil     Marking Pen
Glass Cutting Tools     Mosaic Cutters
Glass Pebbles, Nuggets, or Marbles
Waterproof Ceramic Tile Adhesive

Tweezers     Clear-Drying Masonry Sealer
Tracing Paper     Tilers Grout     Carbon Paper

Small Mixing Bowl     Sponge or Rags
Protective Gloves     Dust Mask     Soft Cloth

Mosaic projects are a perfect choice for your garden to add 
color and interest and create a welcome surprise. Hot 

Mosaic, which incorporates fused glass elements, is a fabu-
lous technique for adding your individual signature to 
any mosaic project by creating more dimension and 
texture as you go.

This water lily design is both simple and elegant, 
suiting beginners as well as the more advanced 
glass hobbyist. It may be applied to many types 
of substrates to suit your outdoor garden decor. 
Two different substrates, terra-cotta and traver-
tine, will be illustrated here using the water lily 
design. The table pictured is on a substrate of 
travertine, with the design of elegant simplicity 
being worked in “relief” style. That simply means 
that the entire surface is not completely covered 
with mosaic. The design entwines with the won-
derful crystal-like textures of the travertine base to 
create a piece of timeless beauty. The completed work 
may be used as a table in a quiet corner of your garden, 
fitted to a wall as a piece of wall art or mural, or simply 
placed in the garden among leafy plants and ferns. It would 
also look fabulous elevated in a pond with water overflowing 
its surface or adhered to the base of a ceramic or terra-cotta gazing 
bowl or pond.

The design is composed of just three simple-to-cut leaf patterns plus 
glass nuggets and marbles placed to form watery bubbles. Pebbles and 
dragonflies can also be scattered throughout to create a watery feel. Once 
all of the mosaic design is adhered in place, it is grouted with a color 

that matches the travertine, which 
makes the water lilies appear 

to be floating on the sur-
face. If you wish, how-

ever, you can cover 
the whole surface 
with mosaic for 
a totally differ-
ent effect, as you 
will see from this 
tutorial.
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Creating the Mosaic

Cut out all 
of the glass pieces 
following the pattern.

There are two options for cutting out the water lily pieces. One is 
to cut them out using the supplied pattern, but you can also simply 
cut a nibbled circle the overall size of the water lily leaves from a 
square piece of glass.

Cut the glass 
circle into segments 
with a glass cutter 
and nibble the edges 
with the glass mosaic 
cutter to give them 
more character.

Create some 
fused water lily 
pads to add a hot 
mosaic touch to 
the design.

Why not go an exciting step further and incorporate hot mosaic 
elements into your design. Hot Mosaic is a technique where the glass 
elements are fused in a kiln, then incorporated into mosaic projects.

For the Water Lily project, I suggest you fire up the water lily 
leaf pads only. There are a few options here. You can cut out one 
piece of each, creating a single layer water lily. A second option 
would be to cut out two pieces of each and stack them two pieces 
high on the kiln shelf. 

Fire the 
pieces until 
their edges are 
nicely rounded.

The double layer will result in an added dimension to the design. 

Place the 
water lily design 
elements as desired 
onto the terra-cotta 
saucer.

Feel free to mix the techniques for the water lily pads using 
both the single- and double-layered glass pieces or even having 
some elements fused and some not to add even more depth to the 
finished piece.

Adhere the water 
lilies, glass nuggets, 
and background glass 
into position by 
applying a small 
amount of adhesive 
directly to the 
underside.

Wiggle the pieces until they are firmly seated and are not float-
ing in the adhesive, leaving a space between each piece with none 
touching its neighbor. This space will be irregular. Clean away any 
excess adhesive that rises above the glass surface with a damp rag.

Scatter the pebbles and glass nuggets or marbles throughout 
the design and adhere, filling the space between the lily pads. To 
finish the design, use nipped pieces of the Turquoise glass to fill in 
the background and small rectangular cuts of the ring mottle glass 
for the border.

Getting Started
Select the type of surface you will be working on for your project 

and be sure it is durable enough to withstand various weather condi-
tions. For this tutorial I will be using a circular terra-cotta saucer, 
which will be perfect as an ornament or gazing bowl, or even as a 
server at your next outdoor barbecue. Good substrate choices for a 
project that will live outdoors would include waterproof plywood, 
travertine, marble, unglazed ceramic tiles, terra-cotta, brick, con-
crete, or stone.

It is also important to use the correct adhesive for the job. There 
are several good adhesives on the market, but be sure that the one 
you select is suitable for outdoor application. Read the adhesive 
label to ensure it is waterproof and will withstand the elements. My 
choice is a good quality pre-mixed, flexible, waterproof ceramic 
tile adhesive.

A pattern is provided for the three individual lily pad leaves as 
well as a dragonfly. A layout guide, which can easily be resized or 
modified to fit your own round substrate, is also included. When 
you have the correct size for the pattern, use carbon paper and a 
blunt pencil to trace the outline of the lily pads and dragonflies, if 
you choose to include those, onto the surface.
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At this point you have a choice to either leave the design in relief, 
as in the travertine table, or completely cover the substrate surface. 
If you choose the relief style to finish the mosaic, seal the exposed 
areas with a clear-drying masonry sealer. When completing in relief 
style, sealing the exposed areas with the clear-drying masonry sealer 
prevents the surface from discoloring during the grouting process, 
leaving it in its natural color and texture. If you do not choose the 
relief method, continue adhering the glass mosaic tesserae to the 
surface until it is completely covered. Allow the adhesive to dry 
for 24 hours.

Apply the grout.

Grouting is a messy process, so be sure to cover your worktable 
before you commence. The grout is available in a wide range of 
colors and will fill the spaces between each piece of glass and give 
strength to your project. I use normal tilers grout, which comes in 
powder form and is waterproof.

It is advisable when creating outdoor projects to use a primer, 
which can be purchased along with the grout, for added durability. 
The primer is in liquid form and is usually mixed one-to-one with 
water, then used as the liquid for mixing the grout.

7
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Christine Stewart is an Australian glass artist and 
the author of nine publications on glass mosaic art. She 
travels to the United States annually to share her skills at 
the Glass Craft & Bead Expo in Las Vegas, Nevada, and 
has been awarded many Gallery of Excellence Awards 
there. She also demonstrates her mosaic techniques at Ed 
Hoys International and D&L Art Glass Supply each year. 

Christine is renowned for her eccentric use of color and 
dynamic designs. Her Hot Mosaic Technique has proven 
to be extremely popular with glass enthusiasts around 
the world. Visit www.glassoffire.com to learn more about 
Christine and her classes.

Photo by Julia Morrell

Suggested Firing Schedules
These suggested firing schedules would be suited to a 

small Hotbox or similar kiln. For a dimensional firing, ramp 
950°F/hour to 1425°F. For a full fuse, ramp 950°F/hour to 
1425°F and hold 10 minutes. There is no need to anneal, 
since the pieces are so very small.

Follow the package directions for mixing the dry grout. Usually 
I add the water/primer mixture to the grout until it is of a thick or 
toothpaste consistency. Be sure to wear a dust mask and protective 
gloves when handling grout.

Apply the grout to the project by rubbing it in a circular motion, 
working it into all of the grooves and crevices to fill all of the spaces. 
If you are grouting in relief style, be sure that there is grout working 
its way around and up to the sharp edges of the glass around the 
outer edge of the design.

Wipe off any 
excess grout with 
a damp sponge or 
rag, leaving just 
a fine smear on 
the surface.

Allow the grout to dry a little until a hazy, smoky, or lighter color 
appears, then buff with a dry cloth until all of the grout residue is 
removed. The grout will usually be firm in about an hour but not 
fully cured for at least 24 hours. Finally, buff the project with a soft, 
dry cloth to reveal your mosaic creation!

In October 2015, Christine will be hosting a three-day Hot 
Mosaic workshop along with two days of sightseeing in Uluru, 
Australia. Contact her at glassoffire@bigpond.com for more details.

glass art society

6512 - 23rd Avenue NW, Suite 329, Seattle, Washington 98117 
206.382.1305    www.glassart.org    info@glassart.org

Become a memBer 
The Glass Art Society is an international non-profit organization 
founded in 1971. We strive to stimulate communication among artists, 
educators, students, collectors, gallery and museum personnel, art 
critics, manufacturers, and all others interested in and involved with 
the production, technology, and aesthetics of glass.  
GAS offers many great member benefits including four online issues 
of GASnews per year, access to the Member Directory, free classified 
listings, domestic insurance benefits and much more.

 join us in san jose, ca  
 June 5-7, 2015
	 Interface:	Glass,	Art,	and	Technology 

The 44th annual GAS conference will feature prominent and emerging 
artists from around the world in demos, lectures, and panels.

San Jose skyline, courtesy 
of Team San Jose
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Twenty-One 
        Inspirational Patterns
                      by Karen Stephenson

800-719-0769
  www.GlassPatterns.com

               TheIllustrated   
   Word

   in Stained Glass Patterns 

Angle 
Lead Shears™
for Lead Came Artists

Both products available exclusively from 1Glass Impressions 
1GlassImpressions.com            (920) 382-1807

ALS-V - No tools needed to change blade

New LED Grinder 
Tray Set

Made in the USA.

Now comes with 
Diamond Max Grinder

2 Grinding Bits
6 Year Warranty

or Grinding Station can be 
Purchased Separately

ARDELLPRODUCTS
See the BinaSphere video at: www.joyoffusing.com 

.com

One side of  the mold produces a 12” dia. 
spherical-shaped bowl with a cookie-style 
cast glass foot while the opposite side 
produces a 12” dia. flat serving platter 
with a delicately upturned rim that is 
elevated 5/8” on a cast glass foot.

It’s Two Molds in One

Available Now

The BinaSphere Cast & Slump MoldOur Events Calendar 
has gotten 

too big for the 
magazine we had 

to move it to the Web.

www.TheFlowMagazine.com

for all the newest workshops 
and events in glass 
around the world.

Go to:
www.GlassArtMagazine.com

www.GlassPatterns.com

HOT MOSAIC WORKSHOPS DOWNUNDER WITH CHRISTINE STEWART
ULURU – AUSTRALIA

Three-Day October 2015 Workshop
Accommodations and Tour Packages available with AYERS ROCK RESORT

E-mail Christine at glassoffire@bigpond.com for more information.
GLASS of FIRE Handmade Australian Art Glass

                            www.glassoffire.com

GET HOT AT THE ROCK!!!!!
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1For the 
Beach kite, 
cut the seashell 
out of Vanilla Cream 
and arrange on top 
of the OpalArt 
background.

Create a 
design on the 
seashell shapes 
using the various 
shades of blue course 
and mosaic-size frit.

Secure the seashell as well as the blue bits and pieces with a 
small amount of white glue. This keeps the pieces from sliding when 
you move the assembled project into the kiln. When fused, the blue 
glasses react with the Vanilla Cream, resulting in an eye-catching 
hallo of varying concentrations around each of the blue bits.

Fly a Kite
Design, Fabrication, and Text by Lisa Vogt

System 96®
Sheet Glass

OA/634-52SF OpalArt™ Blackberries/Cream 
for Background, 1 Sq. Ft.

210-73SF Vanilla Cream for Seashell 
and Accents, 1/2 Sq. Ft.

100SFS Clear for Base, 1 Sq. Ft.
Frit

F5-2334-98-8 Turquoise Blue Opal, course
F5-421-96-8 Rivera Blue Opal, course
F5-2301-96-8 Hydrangea Opal, course

F7-078-96-8 Payne’s Gray Opal, mosaic
Tools and Materials

Mosaic Nippers     White Glue
Barrel-Shaped Slumping Mold

Steel Bar (1/4" x 7-1/2")     Steel Rod ( 1/8" x 18") 
Flexible Clear Plastic Tubing  (1/4" x 1/4")

Solder     Flux      Black Spray Paint
Wire Cutters      E6000 Adhesive

Remember the rush you felt when the 
kite trailing behind your pumping 

legs finally caught the air and soared tri-
umphantly high into the clear, afternoon 
sky? Here’s your chance to re-create that 
youthful celebration of spring, and best of all, you can reminisce  
about those carefree days all season, because flying these showy 
kites doesn’t require any running.

Making this project was so much fun that I made two different 
designs. The Beach version includes a seashell image, while the 
simpler Meadow version does not. I selected lively pieces of OpalArt 
glass for the backgrounds for these two whimsical kites, because 
the graceful swirls and flowing colors add movement to the design. 
When you’re ready to begin, cut the OpalArt according to the pattern 
and stack it on top of a piece of clear base glass of the same size.
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Finish the 
design with 
nipped mosaic-size 
pieces of Vanilla 
Cream and tack 
the assembled pieces 
with white glue.

For an added dimension, use your mosaic nippers to snip narrow 
strips of Vanilla Cream into assorted size bits and glue them on top 
of the blue frit for a more intricate design. Next, arrange the snipped 
mosaic-size pieces of Vanilla Cream on the background in a swirl 
pattern that flows above and below the seashell. 

For the 
Meadow version, 
make a swirl of the 
nipped Vanilla Cream 
on the background 
without the shell piece.

Arrange the nipped pieces on the background in a swirl pattern 
that starts out wide at the top of the kite and gradually becomes 
more narrow as it nears the bottom. Glue the pieces in place, then 
tack-fuse as you did for the Beach kite.

Full-fuse 
the assembled 
projects, then slump 
the fused glass over 
a barrel-shaped mold.

Suggested full-fuse and slumping guides are included at the end 
of the tutorial. Remember that each kiln is different, so you may 
need to make adjustments for your own kiln.

Make the 
metal frame.

Making and installing the kite frame is easy. Solder the steel rod 
to the steel bar to create a T shape. Clean the metal, then paint the 
frame with black spray paint. Cut three pieces of clear tubing to 
1/4" long. Slip the tubing over each end of the 1/4" bar. Slide the 

third piece onto the rod. The tubing serves as a cushion between 
the glass and the metal frame.

Install the 
metal frame on 
the slumped glass.

Prop the slumped glass up so that the tubing-lined metal frame 
is in contact with the back of the slumped glass kite. Apply E6000 
between the tubing and the glass. Allow the adhesive to dry over-
night. Hang your finished kites from the frame in a window or on 
the wall. Fly away!

Full-Fuse Firing Schedule
For a 12" Project or Smaller with 2 Layers 
of Glass plus Accents

Segment 1: Ramp 300°F/hr to 1300°F and hold 60 min.
Segment 2: Ramp 500°F/hr to 1465°F and hold 5 min.
Segment 3: Ramp 1000°F/hr to 950°F and hold 40 min.
Segment 4: Ramp 150°F/hr to 800°F and hold 10 min.
Segment 5: Ramp 300°F/hr to 120°F and no hold.

Slumping Schedule
For a 12" Project or Smaller with 2 Layers 
of Glass plus Accents

Segment 1: Ramp 300°F/hr to 1265°F and hold 10 min.
Segment 2: Ramp 1000°F/hr to 950°F and hold 40 min.

© Copyright 2015 by Glass Patterns Quarterly.
All rights reserved.

Lisa Vogt discovered glass while 
pursuing an education in fine art. For 
more than twenty-five years, this award-
winning artist has drawn upon her fine 
arts background and her own sense of 
style, drama, and whimsy to combine this 
historic medium with innovative glass 
techniques for limitless design possibili-
ties. Her work has been on exhibit in ma-
jor cities throughout the Usnited States.

Lisa is the author of fourteen design books and a series of 
instructional videos, in addition to frequent articles for industry 
magazines and fiction for publication. She also lectures at na-
tional and regional seminars and has been a featured artist on 
HGTV and PBS. A huge supporter of public art, Lisa regularly 
contributes artwork for auction to benefit local, regional, and 
national charities. Her home and studio are located north of 
Tampa Bay in Wesley Chapel, Florida, where she resides with 
her husband and two daughters. Visit www.LisaVogt.net to find 
out more about her work and seminars.
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Pheasants have long been valued as game 
birds, and their beautiful plumage pro-

vides decorative accents for costumes, various 
fashion articles, crafts, and millinery. Montana 
native, Mary Harris, has used her talent for 
re-creating animals in true-to-life designs to 
capture this stunning bird in flight.

Careful selection of the glass types, grains, 
and colors in this 16" x 20-1/2 " panel for the 
pheasant’s wings and tail helps to add realism 
and texture to the design. A three-dimensional 
feel is also achieved by adding plants in the 
lower corner of the panel and letting the tips of 
the bird’s wings and the foliage extend beyond 
the inside edges of the border. Glass paint can 
be used to add the small details of the bird’s eye.

Visit www.bestglasspatterns.com to find 
more of Mary’s striking patterns. There you’ll 
find more examples of her exceptional style 
that lends itself to creating authentic designs 
in animals, wildlife, and loads of other themes.

Tools and Materials
7/32" Copper Foil     Flux     Solder

Black Patina     1/2" U-Channel Zinc
Glass Paint (optional)

Wissmach Glass Co.
444-L Light Blue/Red/Light Opal for Wings, 2  Sq. Ft.

243-LL Medium Blue/Light Purple Cast for Head, Scrap
25-LL Aqua Blue/Green for Head and Eye Ring, Scrap

01 White for Ring on Neck, Scrap
34-L Medium Amber Light Opal for Foot, Scrap
34-LL Medium Amber Streaky for Beak, Scrap

502-LL Opal/Medium Gray/Brown for Body, 1 Sq. Ft.
65-L Medium Brown/Blue/Opal for Wings and Tail, 1 Sq. Ft.

WO-503 Opal/Dark Gray/Brown Wisspy for Wings and Tail, 1 Sq. Ft.
231 Ivory Cast Opal for Background, 4 Sq. Ft.

609-L Army Green/White Opal for Border, 3 Sq. Ft.
WO-245 Medium Amber/True Green Streaky/Opal/Crystal for Grass, Scrap

78-L 78-L Medium Amber/Green/Opal/Crystal for Leaves, 2 Sq. Ft.

Design by Mary Harris, Text by Darlene Welch
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Visit a Toyo Authorized Dealer!
TOYO is more than the Pistol Grip Supercutter® —does your dealer carry the full line of Toyo tools? 

Are you cutting with Tap-Wheel® Technology, Toyo’s latest patented innovation? Visit the 
Glass Accessories International website, www.toyosupercutter.com to find out more about 
the Tap-Wheel, see all the quality Toyo glass tools, and locate a Toyo Authorized Dealer.

www.GlassPatterns.com

Visit the “Books, 
CDs, and DVDs” link 

in the “Store” section of 
www.glasspatterns.com 
for more information and 
to purchase these great 

Data DVDs from 
Glass Patterns Quarterly.

Please note these are 
Data DVDs to be viewed 
on computers and are not 
for use in DVD players.

Our Glass Expert Webinars™ 
Data DVDs are recorded live 
and include answers to ques-
tions asked via live chat by 
Webinar participants. They 
also include all the handouts 
from the Webinar in PDF 
format and the entire recorded 
chat from the class.  

Glass Expert Webinars™
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What’s New

Three Dimensional Kits

Each kit contains a solid cast body that 
accepts copper, antique patina or paint, 
and a full-size pattern with instructions.

Available at your local 
stained glass supplier

“Flight Into Fantasy” kits offer 
Hummingbirds, Angels, Cardinals, 
Eagles, Ducks, Rooster, Dragons, 
Elf & Santa Faces, Dove, Moths,
Flowers, Fairy Lady, Butterflies, 

Macaw, Parrot, and Victoria.

“Flight into Fantasy”

Wissmach Glass Co. offers many options for 
the glass artist. When artists order sheet glass, 
they can choose from different sizes and thick-
nesses or select from any one of eleven textures. 

The 90 and 96 COE sheet glass comes in 32"  x  42" or 
32" x 84" sizes. Besides standard sizes, you can order custom sizes or any size circle. 
Thicknesses range from 2 mm to 6 mm. Also ask your glass supplier for dichroic coated 
Wissmach glass, which is easy to cut and fires beautifully.
304‑337‑2253   wissmach@frontier.com
www.wissmachglass.com

Aanraku Glass Studios offers the perfect tools for glass artists who prefer 
making their own frit. The Aanraku Frit Piston, a welded steel chamber and 
plunger, turns compatible scrap glass and rods into custom frit by placing the 
upper plunger into the tube and using it to crush the glass. The perfect com-
panion tool is the Aanraku Frit Sifter, which comes with 3‑3/4" tall cups. The 
4‑1/2" bottom screens come in four different mesh sizes that allow the glass to 
be separated into powder, fine, medium, and coarse size frit.
650‑372‑0527   aanraku@bayareastainedglass.com
www.abasg.com

Spectrum Glass Company presents the System 96® Explorer 
Pack, a medium-size starter pack that contains six 6" x 6" and six 

4" x 4" Clear bases, a 12" x 12" sheet of Clear, White, and Black, 
fourteen 6" x 12" sheets of assorted Opal and Transparent 

colors, and lots of other colorful glass in different styles, 
shapes, and sizes, including specialty glasses. The pack 
also includes an instruction booklet, step-by-step project 

guides, and PAPYROS® Kiln Shelf Paper.
425‑483‑6699   info@spectrumglass.com
www.spectrumglass.com

Evenheat introduces the Studio Pro 17 kiln. Measuring in at 
17" x 6‑1/2", this new kiln features surface-mounted heating ele-
ments for maximum heat transfer plus a Superwool fiber lid for 
efficiency and increased firing speed. As part of the Studio Pro kiln 
line, it offers the Dual Access Design, which provides for precision 
placement, and is available with either the three-button Set-Pro 
or full-featured Rampmaster controls. The kiln is constructed 
with a combination of fiber and firebrick, which realizes the 
best of both worlds. Fiber blocks offer a quick heat-up while the firebrick acts somewhat as 
a brake to minimize temperature swings, which makes performance smooth and tight. Visit 
the company’s website for all of the details on this new kiln.
989‑856‑2281
www.evenheat-kiln.com

Glass Craft & Bead Expo is turning 21 in 2015 and will be celebrat-
ing at the annual Expo April 8–12 to be held at the South Point Hotel 
in Las Vegas, Nevada. Attendees can select from over 250 classes, 
visit a show floor packed with products, supplies, and equipment, 
and purchase one-of-a-kind finished pieces from their favorite artists. 
Las Vegas Management will also present a new show in July 2015, 
Artisan Crafts Expo, a mixed media conference featuring instruc-

tors and exhibitors in Art Clay, Polymer Clay, PMC, Enameling, and Wire Working plus 
manufacturers, distributors, and suppliers for the products required.
702‑734‑0070   patty@lvmanagement.com
www.glasscraftexpo.com

Complete 
step-by-step 
fusing instructions!

800-719-0769
www.GlassPatterns.com

Glass Patterns Quarterly
Books now available from

Fused FantasiesFused Fantasies
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D&L Art Glass Supply is proud to offer Color Line Paints from 
Bullseye Glass, an innovative paint line that provides a ready-to-use 
solution for multiple fusing techniques with a firing range from 1300°F 
to 1510°F. Color Line Paints are lead free, water based enamels that 
can be used for painting, airbrushing, dip pen applications, fine line 
drawings, stamping, and other techniques. With an array of 26 vibrant 
colors available, they can be used directly out of the container or mixed 

to obtain the unique color values and hues that artists are looking for. These paints are the 
perfect complement to D&L’s existing selection of paints and enamels, which include 
Glassline, Reusche, and Thompson.
800‑525‑0940   303‑449‑8737
www.dlartglass.com

Victorian Art Glass presents Critter Collection. This 36-page e-book 
includes an  assortment of 12 different cartoon-style animal patterns to 
provide loads of fun while building these critters. Detailed construc-
tion directions are included along with full-size assembly diagrams 
and cutting patterns.
250‑382‑9554   sales@vicartglass.com
www.vicartglass.com

Bullseye Glass Co. introduces three new versions of SizzleStix, 
now available in Clear Mixed Pattern, Black Mixed Pattern, and 
Clear, Black, and Rainbow. These 16"-long strips of dichroic glass 
are cut from thin 2 mm Bullseye Compatible clear and black glass 
and pre-fired to round the edges and minimize thermal shock in the 
flame. Wide 1/4" strips are sold in tubes of 12, and narrow 1/8" strips 
come in tubes of 18. Visit the company’s website for more details.

888‑220‑3002   503‑232‑9997
www.bullseyeglass.com

1Glass Impressions™ now has a LED Grinder Tray Set. The 
Grinder Tray comes with a Diamond Max Grinder, two grinding 
bits, and a six-year warranty. The Grinding Station can also be 
purchased separately. It comes in large and small for standard glass 
grinders and is made from 100 percent hand-machined, welded 
polypropylene in the state of Wisconsin in the USA. 
920‑382‑1807
www.1glassimpressions.com

Bear Paw Studios offers a wide array of classes, tools, and sup-
plies for the glass enthusiast. Studio rental time, world-renowned 
guest instructors, premium quality supplies and tools for use and 
sale, and finished products for home and business decor or gift-
ing needs are all available in their beautiful facility. The central 
showroom also features a wide array of the staff’s own beautiful 

creations, as well as a few examples from other esteemed artists. The company sets high 
standards in cold working, kiln working, and torchworking. Visit Bear Paw Studios for the 
opportunity to work with outstanding equipment and top-quality supplies.
862‑803‑9033   info@bearpawstudios.net
www.bearpawstudios.net

Jubliee Creative presents three new precut designs for its animal line. A precut, fusible 
“Gunther, the Minature Schnauzer” comes in black opaque glass 
and is available in small (1‑3/4") and large (2‑1/2" x 2") 
sizes. Artists can bring him to life by adding a 
collar and an eye, then using him to create a dog-
themed dish or other project along with the precut 
Gunther dog paws and bones shapes. The company’s 
eight-piece cardinal is perfect for sports fans and bird 
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lovers alike. The cardinal measures 4‑1/8" x 4" and comes with a pattern to use as a place-
ment guide. Made from red, yellow, and black opaque glass, this bird can be used in a wide 
variety of fusing, stained glass, and mosaic projects. Also available is a beautiful rendition 
of a red poppy flower featuring four petals and a flower center. This flower comes in small 
(1‑1/2" x 1‑5/8") and large (2‑1/2" x 2‑5/8") sizes and is made from red and black opaque 
glass. These precut designs are available in 90 and 96 COE fusible glass.
877‑845‑6300   314‑296‑3225
www.jubileecreative.com

Paned Expressions Studios is now offering over 
60 individual downloadable patterns on the com-
pany’s website in JPG, PDF, and EYE (GlassEye 
2000) formats. Floral, traditional, nature, and many 

other themes are available. Each pattern can be purchased through PayPal and is easily 
printed using either MAC or PC computer platforms. Visit the website and click on “Pat-
terns” in the top menu, then on “Individual Patterns for Sale” on the left menu. There are 
more patterns to come, so check back often.
410‑676‑1248
www.panedexpressions.com

Kaiser Lee LLC has just added a full line of Wissmach Glass 
Cullet. Cullet is generated when pieces of sheet glass need 
to be cut to size in order to box it for distribution. The edge 
“cut-offs” are thrown into a barrel, thus breaking the glass 
into smaller pieces. Some of the cullet is used as an ingredient 
in the new mixture for the next furnace load. There is more 
cullet left, however, than Wissmach can use for the glassmaking process. Since the cullet 
comes from already tested fusing glass, it provides an affordable way for glass artists to 
obtain perfect compatible glass for castings, pot melts, vitrigraph stringers, frit making, 
and many other applications. The cullet is available in all of Wissmach’s 90 and 96 COE 
colors and comes in convenient five-pound containers. Visit the Kaiser Lee website to see 
cullet videos and free tutorials.
239‑540‑1137   petra@kaiserlee.com
www.kaiserlee.com

Whittemore-Durgin Glass Company is celebrating 
50 years of providing stained glass supplies for glass 
hobbyists and artisans. The company began in 1965 when 
an art student came in to the old plate glass company in 
Quincy, Massachusetts, looking for colored glass for an 

art project. With that small transaction, the company began to fill the void for amateur 
glass hobbyists, providing not only supplies but also hard-to-make kits, original patterns 
for lampshades, windows and suncatchers, and innovative tools, materials, and instruc-
tional books. The company quickly expanded to its current 13,000-square-foot location 
in Rockland, Massachusetts. Operating from the same building since 1971, this family 
owned company has managed to maintain the look and feel of an old-fashioned hardware 
store while completely modernizing behind the scenes with an advanced computer system 
and a comprehensive e-commerce website. The store is unique, unconventional, and fun 
to browse, and offers visitors a way to step back in time.
800‑262‑1790   info@whittemoredurgin.com
www.whittemoredurgin.com

Glass Accessories International reminds attendees of the upcoming 
Glass Craft & Bead Expo to enter the 2015 Glass Cutting Contest, 
which is free and open to everyone. Start practicing by downloading 
the Spectrum patterns on the Glass Accessories website. Enter the 
drawing in person for the opportunity to be one of the 16 contest participants on April 10. 
Prizes will be awarded courtesy of the contest’s many generous glass industry sponsors.
info@glassaccessories.com
www.glassaccessories.com

GPQ

Unique Glass Colors (UGC) has added 
two new fusing tutorials to its great 

lineup of available glass technique tutorials. 
“Fused Techniques with UGC Enamels” 
uses Artisan Colors, NTs, and ACCENTS in 
creative and unique ways and can be applied 
to many different projects. “Fused Layered 
Butterfly” uses Black MUD, Artisans, NTs, 
and ACCENTS to create a painterly look-
ing piece of artwork. All products used 
are created and manufactured by Unique 
Glass Colors. Visit the company’s website 
for more technical tutorials and all of the 
UGC products.
407‑261‑0900   info@uniqueglasscolors.com
www.uniqueglasscolors.com

Glass Patterns Quarterly invites you to 
join the glass industry’s best instructors for 
the upcoming Glass Expert Webinars™, 
a great way to learn new skills and tech-
niques without leaving home. These 
live, two-hour seminars include teacher 
demonstrations and technical videos and 
slideshows, plus the opportunity to ask 
questions via “live chat.” Webinars slated 
for spring 2015 include Picasso Fusing 
and Acid-Etched Layering (Mar. 10) and 
Dichroic Odyssey (Mar. 12) with Tanya 
Veit, Cutting Glass with Joe Porcelli (Mar. 
19), The Pebble Experience with Tanya 
Veit (Apr. 4), Verre Églomisé™ with Peggy 
Pettigrew Stewart (Apr. 28), Fused Glass 
Breakthroughs with Gil Reynolds (May 5), 
The Amazing World of Boro Beadmaking 
with Nancy Tobey (May 7), Fusing with Frit 
with Lisa Vogt (May 26 and 28), Beginning 
Fritography with Michael Dupille (June 
11), and Images on Glass with Barry Kaiser 
(June 16 and 18). Visit the Store on GPQ’s 
website to find a complete listing and more 
details for these upcoming Webinars.
800‑719‑0769   info@glasspatterns.com
www.glasspatterns.com

Send your What’s New information to

Glass Patterns Quarterly
8300 Hidden Valley Road, 

P.O. Box 69, Westport, KY 40077 
info@GlassPatterns.com

Due date for Summer 2015
April 20, 2015
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ARIZONA

The Stained Glass Shop

6232 W Bell Rd Ste 101

Glendale, AZ 85308

602-504-0553

www.stainedglass-shop.com

Tumbleweed Stained Glass

2636 W Baseline Rd

Mesa, AZ  85202

888-261-7091

www.TumbleweedStainedGlass.com

Kachina Stained Glass

1762 S Greenfield Rd

Mesa, AZ   85206

480-655-2000

www.kachinastainedglass.com

COLORADO

The Dragons Cache

1109 7th St

Greeley, CO  80631

970-353-1051

CONNECTICUT

The Stained Glass Apple

496 Glen Brook Rd

Stamford, CT  06906

203-358-8700

FLORIDA

Glassic Arts Stained Glass

320 S Spring Garden Ave Ste E

Deland, FL  32720

386-738-1008

www.glassicarts.net

Art Glass & Stamp Studio
1024 Winifred Way
Lakeland, FL  33809
863-398-5893

McMow Art Glass
701 N Dixie Hwy
Lake Worth, FL  33460
561-585-9011
www.mcmow.com

Art Glass Design Studio
1329 S 14th St
Leesburg, FL  34748
352-365-6699

D & L Stained Glass Inc
2625 N Harbor City Blvd  (US 1)
Melbourne, FL  32935
321-242-6017
www.DLSGLASS.com

GEORGIA

Jennifer’s Glass Works LLC
4875 S Atlanta Rd
Smyrna, GA  33080
800-241-3388

IDAHO

Legacy Glass Art
1407 Jefferson St
Boise, ID  83702
208-336-3040
www.LegacyGlassArt.com

ILLINOIS

Suevel Studios
870 S Arthur Ave 
Arlington Heights, IL  60005
224-735-2376

www.suevelstudios.com

Art Glass Studio of Belleville

1600 East A St

Belleville, IL  62221

618-235-9638

O’Reilly’s Stained Glass

58 N William St 

Downtown Crystal Lake, IL  60014

815-444-1797

www.oreillysstainedglass.com

Victorian House

408 E Main St

Mahomet, IL  61853

217-586-4834

INDIANA

The OP Shop 

Kokomo Opalescent Glass Co

1310 S Market St

Kokomo, IN 46902

765-457-1829

www.kog.com

KANSAS

Rayer’s Bearden 

Stained Glass Supply

6205 W Kellogg Dr

Wichita, KS  67209

800-228-4101

www.rayersinc.com

LOUISIANA

Carousel Stained Glass

1602 Eastwood

Slidell, LA  70458

985-643-2515

Email: carouselglass@bellsouth.net
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MASSACHUSETTS

Great Woods Glass Art

259 Mansfield Ave

Norton, MA  02766-0476

508-285-4744

www.greatwoodsglassart.com

The Stained Glass Emporium

69 Fall River Ave Rt 6

Rehobeth, MA  02769

508-336-5455

karensge@comcast.net

www.stainedglassemporium.net

MICHIGAN

Straits Area Glass Co

10994 N Straits Hwy

Cheboygan, MI  49721

231-627-4426

Delphi Creativity Center

3380 E Jolly Rd

Lansing, MI  48910

800-248-2048

www.delphiglass.com

Free color catalog

150+ classes - see schedule online

Lansing Art Glass

2320 E Michigan Ave

Lansing, MI  48912

517-484-8875

Stallings Stained Glass

8011 Miller Rd

Swartz Creek, MI  48473

810-630-9103

www.stallingsglass.com

Inspirational Stained Glass

122 Roxanne Dr

Youngsville, LA  70592

337-856-9740

MAINE

Prism Works

555 Portland Rd

Bridgton, ME  04009

207-647-8322

Phoenix Studio

630 Forest Ave

Portland, ME  04101

800-773-4154

www.phoenixstudio.com

Treehouse Glass Studio

12 Murch Rd

Sebago, ME  04029

207-787-3626

MARYLAND

Timeless Tiffany

1769 W Pulaski Hwy

Elkton, MD  21921

410-287-3900

www.timelesstiffany.com

Anything in Stained Glass

5104 Pegasus Ct Ste F

Frederick, MD  21704-8323

800-462-1209

www.anythinginstainedglass.com

Glass by Grammy

4733 Snow Hill Rd

Salisbury, MD  21804

410-548-2589

www.glassbygrammy.com

Linden Art Glass

37655 Ford Road

Westland, MI  48185

734-728-7767

MINNESOTA

Flamingo Glass

205 W Lincoln Ave

Fergus Falls, MN  56537

www.flamingoglass.com

Glass Endeavors

2716 E 31st St

Minneapolis, MN  55406

612-721-9553

www.glassendeavors.com

Michael’s Stained Glass Studio

720 Osseo Ave S

St Cloud, MN  56301

800-250-2330 (MN only)

www.michaelsstainedglass.com

J Ring Glass Studio Inc

2408 Territorial Rd

St Paul, MN  55114

888-845-7464

www.jringglass.com

Sleepy Eye Stained Glass

135 Main St E

Sleepy Eye, MN  56085

507-794-6449

MISSISSIPPI

Seraphim Studios LLC

104 S 10th Ave

Hattiesburg, MS  39401

601-550-4137

www.seraphimglass.com



GLASS PATTERNS QUARTERLY/Spring 2015 75

S
t
a

i
n

e
d

 a
n

d
 G

l
a

s
s
 A

r
t
 S

u
p

p
l
y
 S

h
o

p
s

A
rranged A

lphabetically by State, then C
ity

75GLASS PATTERNS QUARTERLY/Spring 2015

MISSOURI

Stained Glass Station

236 NW Oldham Pkwy

Lees Summit, MO  64081

816-525-8088

www.stainedglassteacher.com

Classes, Extensive selection of glass, sup-

plies, and fusing

The Glass Workbench

318 S Main St

St Charles, MO  63301

636-946-2002

www.theglassworkbench.com

Tobiason Studio

302 S 8th St

St Joseph, MO  64501

816-676-1077

www.tobiasonstudio.com

NEVADA

Glass Art Studio Inc

4310 Cameron St #3

Las Vegas, NV  89103

702-227-9794

www.glassartinc.com

NORTH CAROLINA

The Glass Angel

224 E Front St

Burlington, NC  27215

336-227-1231

Full line of supplies and classes

www.theglassangel.com

Reflections Stained Glass

9974 Traders Lane

Calabash, NC  28467

910-575-3503

OHIO

Busy Beaver Arts & Crafts

3445 Dayton-Xenia Rd

Beavercreek, OH  45432

937-429-3920

Leaded Glass Design

1755 State Rd

Cuyahoga Falls, OH  44223

330-929-4514

www.leadedglassdesign.com

Glass Creations

6786 State Route 128

Miamitown, OH  45041

513-353-4455

OREGON

Roses Glassworks Art Glass School

10105 SW  Hall Blvd

Portland, OR  97223

503-246-9897

www.rosesglassworks.com

RHODE ISLAND

Holidaze Stained Glass

712 Putnam Pike Route 44

Chepachet, RI  02814

401-568-5140

TENNESSEE

Fountain City Stained Glass LLC

1328 Buchanan Ave

Knoxville, TN  37917

865-688-3333

Email: fountaincitystainedglass@comcast.net

TEXAS

Blue Moon Glassworks

108 W 43rd St

Austin, TX  78751

512-380-0770

www.austinbluemoon.com

Merry Go Round 

Stained Glass Center

3021 Lackland Rd

Fort Worth, TX  76116

817-763-0589

www.merry-go-roundstainedglass.com

Stained Glass Crafters Workbench

7515 Eckhert Rd

San Antonio, TX  78240

210-647-7475

www.sgcworkbench.com

VIRGINIA

Laurel Gallery

2805 Hungary Rd

Richmond, VA  23228

804-672-6804

www.laurelgallery.net
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Join others who have gifted their 
favorite instructor and storefront by 
purchasing a directory listing. In 
doing so, you can help secure their 
business success. Contact us to find 
out how your store can be included.

Our retail directory is an affordable 
means of advertising your storefront 
to potential new customers. You can 
advertise your store hours, special 
events, new classes, and website.

Advertise Your Shop In
GPQ’s Stained and 

Glass Art 
Supply Shops Directory

Call 1-800-719-0769.

�

Bluebird Stained Glass Studio

2163 Jefferson Davis Hwy #103

Stafford, VA  22554

540-720-4296

www.bluebirdstainedglass.com

WASHINGTON

Glass Expressions

648 SW 152nd

Burien, WA  98166

206-242-2860

WISCONSIN

The Glass Garden LLC

25 W Milwaukee St

Janesville, WI  53548

608-754-3718

www.eglassgarden.com

The Vinery

1422 MacArthur Rd

Madison, WI  53714

608-271-2490

www.vineryglass.com

Hearts Desire Stained Glass and Beads

234 A Marina Ct

Waterford, WI  53185

262-763-6733

www.heartsdesirestainedglass.com

CANADA

Alphabetically arranged by

province, city, then store name

Glass Expressions

2925 Comox Road

Courtenay, BC Canada  V9N 3P7

250-339-7739 

Cranberry Stained Glass

102 Chain Lake Dr

Vantage Point 1A

Halifax, NS Canada  B3S 1A7

902-876-5167 / 866-377-5167

www.cranberrystainedglass.com

Huronia Art Glass

680 Bay View Dr Unit 3

Barrie, ON Canada  L4N 9A6

705-721-1323

www.huroniaartglass.com

Loon’s Call Studio

5 Pinehill Dr RR#4

Brantford, ON Canada  N3T 5L7

519-752-9949

www.loonscallstudio.com

Fired-Up Glass Arts

25 Wellington St

Delaware, ON Canada  NOL 1EO

519-652-6077

Bullseye Glass Resource Center

www.firedupglassarts.com 

Glasscraft

31 Main St

Grand Valley, ON Canada 

519-928-5243

www.glasscraftcanada.ca

Artistry in Glass

#105 - 1674 Hyde Park Rd

London, ON  Canada  N6H 5L7

519-641-0443 / 877-386-1116

www.artistryinglass.on.ca

Glasscraft

159 Broadway 

Orangeville, ON Canada  L9W 1K2

519-941-2505

Stained Glass Stuff

911 Richmond Rd

Ottawa, ON Canada  K2A 0G8

888-249-9421 / 613-722-8702

www.stainedglassstuff.com

Canadian Stained Glass Warehouse

1017 3rd Ave

Quebec City, QC Canada  G1L 2X3

418-648-0969

www.canadianstainedglasswarehouse.com

�
CLASSIFIED AD

Stained glass retail and education shop 
in the beautiful southwest US. Estab-
lished and successful business. Excel-
lent opportunity to work for yourself! 

Contact Ann O’Brien, 
Sunbelt Business Brokers, 

at 602-318-4616 or Ann@azbizlist.net.
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Mexico

Clear skies, a constant climate, and the 
interesting architecture of Mexico make 

it a favorite tourist destination. The country’s 
old-world charm has been captured in this 
stained glass panel from the design collec-
tion, Aanraku Eclectic IX: From the Original 
Collection Volume 9 by Hiroyuki Kobayashi 
and Jeffrey Castaline. Its first rendering, 
completed in its suggested size of 30" x 40", 
was built by Aanraku student, Glen Via, as 
his first project.

Some might expect that a 322-piece panel 
would be too difficult for a beginning glass 
artist, but Aanraku Glass Studios is renowned 
for its ability to teach stained glass cutting and 
building techniques that guarantee success 
from the very first cut. It’s also a great place 
for those who already create in stained glass 
to improve their techniques.

Wissmach Glass Co.
272-L Light Opal/Light Blue/Mauve for Sky, 6 Sq. Ft.
142-L Dense Opal/Light Purple for Clouds, 2 Sq. Ft.
55-L Amber/Green/Opal/Crystal for Dome, 3 Sq. Ft.

155-L Dark Purple/Green/Light Opal/Crystal 
for Inside Windows and Tree Trunks, Scrap

25-L Orange/Green/Opal/Crystal for Tile Roof, 5 Sq. Ft.
DR-47 Dark Amber for Church Foreground, 4 Sq. Ft.

58-L Medium Amber/Opal/Crystal 
for Church Foreground, Scrap

34 Medium Amber for Church Foreground, 2 Sq. Ft.
609-L Army Green Opal/White Opal 

for Church Background, 2 Sq. Ft.
DR0001 Pale Amber for Church Background, 1 Sq. Ft.

77-L Light Brown/Yellow Green/Opal 
for Church Background, 1 Sq. Ft.

445-L Yellow Green/Red/Light Opal for Steeples, Scrap
317-L Dark Amber/Opal for Steeples, Scrap

145G-SP Dark Amber/Opal/Crystal for Steeples, Scrap
118-D Cobalt Blue/Opal/Crystal for Landscape, Scrap

78-D Medium Amber/Green/Opal/Crystal for Landscape, Scrap
57-LL Medium Green/Opal/Crystal for Landscape, Scrap
23-L Light Green Opal/Copper Red for Landscape, Scrap
502-D Opal/Medium Gray/Brown for Landscape, Scrap

Tools and Materials
7/32" Copper Foil     Flux     Solder

Black Patina     1/2" Zinc Came

First Rendering by Glen Via, Text by Darlene Welch

© Copyright 2015 by Glass Patterns Quarterly. All rights reserved.
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Franklin Art Glass   (800) 848-7683   www.franklinartglass.com 	 19
Fused Fantasies   (800) 719-0769   www.GlassPatterns.com 	 70
Gemini   (310) 891-0288   www.geminisaw.com 	 19
Glass Accessories International   www.glassaccessories.com	 69
Glass Art   (800) 719-0769   www.GlassArtMagazine.com 	 25
Glass Art Society   (206) 382-1305   www.glassart.org 	 64
Glass Craft & Bead Expo   (800) 217-4527   www.glasscraftexpo.com 	 52/61/78
Glass Expert Webinars™  (800) 719-0769   www.GlassPatterns.com 	 57/69
Glass Patterns Quarterly   (800) 719-0769   www.GlassPatterns.com 	 27/55/65
Glastar   (800) 423-5635    www.glastar.com 	 8
Gryphon Corporation   (818) 890-7770   www.gryphoncorp.com 	 15
H. L. Worden Co.   (800) 541-1103   www.WordenSystem.com 	 17
Hakko USA    www.HakkoUSA.com	 5
Handy Hanger    www.HandyHanger.net 	 27
Hoevel   (800) 959-9264   www.hoevel.com 	 53
Illustrated Word, The   (800) 719-0769   www.GlassPatterns.com 	 65
JAX Chemical Company   (914) 668-1818   www.jaxchemical.com 	 53
Jubilee Creative   (877) 845-6300   www.jubileecreative.com 	 55
KBW Foundation   (760) 603-8646   www.KBWFoundation.com 	 69
KWC, LLC Table Foiler   (800) 250-1790   www.tablefoiler.com    	 12
Lamp Base Specialties   (708) 361-1199   www.lampbasespecialties.com 	 55
Lisa Vogt   (608) 271-2490   www.LisaVogt.net 	 13
Master Artisan Products   (250) 382-9554   www.masterartisanproducts.com 	31
Morton Glass Works   (800) 635-2113   www.mortonglass.com	  15
Olympic Kilns   (800) 241-4400   www.greatkilns.com 	 53
Paned Expressions Studios   (410) 676-1248   www.panedexpressions.com 	65/71
Paragon Industries   (800) 876-4328   www.paragonweb.com	 27
Paul Wissmach Glass Co., Inc.   (304) 337-2253   www.wissmachglass.com	  80 
Premium Glass Products, Inc.   (800) 752-3501   www.premiumglass.net 	 21
Screen It On    www.screeniton.com 	 31
Skutt Kilns   (503) 774-6000   www.skutt.com 	 2
Spectrum Glass Company   (425) 483-6699   www.spectrumglass.com 	 49
Sunshine Glassworks, Ltd.   (800) 828-7159   www.sunshineglass.com	 21
Timeless Tiffany Inc.  (410) 287-3900   www.stainedglasssuppliesonsale.com	13
Unique Glass Colors  (407) 261-0900   www.uniqueglasscolors.com	 57
Vinery, The  (608) 271-2490   www.vineryglass.com	 26
Wardell Publications  (954) 607-2189   www.wardellpublications.com	 65
Whittemore-Durgin   (800) 262-1790   www.whittemoredurgin.com	 55
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Minimal heat loss and fast temperature recovery for virtually any firing project

•     Jewelry
•     Slumping

•     Raking
•     Vitrograph

•     Enameling
•     Low-Fire Ceramics

•     Raku

Model

GK1

GK2

Volts

120

240/208

Amps

15

18/16

Max Temp

2000˚

2000˚

Chamber Opening

8”x8”x6.75” H

12”x12”x9” H

Outside Dimensions

15.5”x14.5”x17.5” H

25”x25”x39” H

Fuse Size

20

20

Ship Weight

70

180

Wire Size

12

10

CALL TODAY FOR YOUR CLOSEST DEALER AND A FREE CATALOG
800.423.4584      775.884.2777  WWW.CRESSMFG.COM

THE LATEST INNOVATION
       IN KILN TECHNOLOGY

Introducing...

By: Cress Manufacturing
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Professionals and hobbyists alike are 
enthusiastic about the ease and safety 
of manipulating hot glass in the new 
GK Series Drop Bottom Kilns
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